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NWIXTON CHORAL SOCIETY. 
Conductor, Mr. WiLt1am LEMARE. 
SEASON WILL COMMENCE OCTOBER 5ru. 


Sir FREDERICK OvuSELEY’s ‘St. Polycarp.” 
BaRNETT's “ Paradise and the Peri.” 
MACcPARREN’S the Baptist.” 
Spowr’s ... ove os vary.” 
Hanpev's ... ose ° ; | 
Subscription, Half-a-Guinea. Angell Town Institution. 


#SEDS MUSICAL FESTIVAL.—The PLAN of 
the HALL may be seen on and after September ist, at the 
Committee Rooms, Pease’s-buildings, 5, South-parade, Leeds, where | 
Reserved Seats may be selected daily between the hours of 10 a.m. and 


- 
} 





6 p.m.; Saturdays 10 a.m. to 1 p.m. Applications by letter may be| 
made on and after Thursday, August 27th, and the Committee will | 
select seats for such applicants in the order in which their letters are | 
received. 

| 


OYAL POMONA PALACE, Manchester.—The| 
X FIRST ANNUAL COMPETITION of CHOIRS, CHORAL 
IETIES, &c., open to all England, will take place on Monday, 
ember 28, 1874; when £140 will be awarded in money prizes, viz. 
First prize, £80; Second prize, £40; Third prize, £20. 





Sinainc ReGuLatTions—Each Choir will be required to sing—r. A 
iece of their own selection, of moderate length. 2. Two of the follow- 
Ing, the choice of which is left to the Choirs (a), ‘‘ Thyrsis, sleepest | 


thou ?”.a Madrigal, by J. Benet (published in Novello’s Glee Hive, | 
No. 72); (0), “‘ When Flow’ry Meadows,” Madrigal, by Palestrina (pub- | 
lished in Novello’s Glee Hive, No. 76); (c), ‘‘ Who shall win my Lady 


fair,” Part-song by R. L. De Pearsall (No. 287 of Novello’s Part-Song | + 


‘ ). 3. A Part-Song (specially composed for the occasion by Dr. 
Bridge), to be read at sight, copies of which will be supplied on the day 
contest. 














tter | 














The following Gentlemen have consented to act as Judges—Dr. J. 
*F. Bripce, Organist, Manchester Cathedral, and Lecturer on Harmony 
of St. Peter's, Manchester; R. S. Burton, Esq., Organist of Leeds | 
Parish Church. Entries close September 14. Lists of rules, &c., on | 
HURCH CHORAL SOCIETY and COLLEGE 
for Choral Fellowships and Associateships, 22nd and 23rd inst.— 
NOTICE. Names and Entrance Fees to be sent in Sept. 9; previous 
Blurton-road, Clapton, London. Rae Ph, 
WANTED for the Church of St. Peter, | 
évening at the Temporary Iron Church, East Dulwich, at 8 
Liberal remuneration. | 
WANTED for the Church of St. Peter, East 
Dulwich (close to Lordship-lane Station on the L. C. | 
line), an 
at once to Charles M.. Barker, Esq., Clifton Lodge, Forest Hill: 
REQUIRED for the Choir of Lincoln Cathedral. Candidates 
must be regular Communicants and of unexceptionable character, and 
Address, stating age, compass of voice, previous training, 
- and references, to the Rev. the Precentor, Precentory, Lincoln, before 
shales 
ALTO, good Voice and Reader, is open for an 
_ H.G.,31, Golden-square, W. 
LTOS (Two), TENOR and BASS REQUIRED 
ull Choral). Altos £5 and f10; Tenor and Bass £ 
a ; ss £5 per annum. 
s M. A., Novello, Ewer and Co., 35, Poultry, E.C. 
esires a London ENGAGEMENT. References first-class. 
is Alto, care of Mr. Fowler, 107, Fleet-street. 
- of South-place Chapel, Finsbury. Must be able to take Solos. 
fay morning Service only, {£10 per annum. Apply by letter to 


at Owens Colle e; B. Sr. J. B. Jouue, Esq., J.P., Honorary Organist 
application to the Secretary, Mr. OLiver Gacas. 

of CHURCH MUSIC, London.—Michaelmas Examinations 
compositions Sept. 16.—W. J. Jennings, B.A., S.C.F., Registrar, 

Dulwich, six TREBLE VOICES (Boys). Apply next Wed- 
Selock. 

ALTO anda TENOR. Salary £15 ayear. Apply by le 
LINCOLN CATHEDRAL.—An ALTO Voice is 
must have had regular training in Cathedral music. Age not above 30. 

mber 14, 
ENGAGEMENT, or would act as DEPUTY during September. 
for a Surpliced Choir in a City Church. Two Sunday Services 
2:50" aap 
ALTO, Good Voice, practised in Cathedral Music, 
FXONTRALTO SINGER REQUIRED in the Choir 
*» H., 20, Smithfield, E.C. 





ENOR WANTED for St. Dunstan-in-the-East, 

Eastcheap. Sunday morning Service only. Must be able to 

read. Salary £8. Apply to Organist at the Church on Sunday after- 
noon, 13th September, at 4 o'clock. 


ASS SINGER REQUIRED in. the Choir of 

South-place Chapel, Finsbury. Must be able to take Solos 

Sunday morning Service only. £10 per annum. Apply by letter to 
P. H., 20, Smithfield, E.C. 


LOWER CLAPTON Congregational Church.— 

ORGANIST REQUIRED. Salary £40 per annum. Must be 
competent, and willing to conduct a Class for the practice of Psalmody. 
Applications, with testimonials, to be sent prior to the 31st August, to 
Mr. D. French, 193, Amhurst-road, Hackney Downs. 


ARISH CHURCH, Sunderland.—WANTED an 

_ ORGANIST and CHOIRMASTER for the above Church. 
Duties to commence October 1st. Salary toa Professional Man, £50. 
Applications, with testimonials, to be addressed to the Rector and 
Churchwardens, 


ANTED an ORGANIST and CHOIRMASTER 

for a Country Church near Tunbridge Wells, close to a station. 
Surpliced Choir; two Services on Sunday, and two Practices during 
a weet State terms. Address the Rectory, Hartfield, Tunbridge 
ells. 
RGANIST WANTED for the Parish Church of 

S. John, Truro. Fair stipend. Good neighbourhood for Teaching. 
Address the Vicar, S. John’s, Truro. 




















ANTED a Gentleman to ASSIST the Organist 
of a West End Church, in return for Practice and Experience. 
Address H. W., care of Novello, Ewer and Co., 1, Berners-street, W. 


ANTED an ORGANIST for a Church in the 

N.W. district. Two Services on Sunday. Choir practice one 

evening in the week. Salary £30. Apply by letter, with references, 
to J. R. N., care of Novello, Ewer and Co., 35, Poultry, E.C. 


ANTED an ORGANIST and CHOIRMASTER 

for Renshaw-street Chapel, Liverpool, to begin duties on the 

first Sunday in October. Salary £50 per annum. Apply, stating 

qualifications and giving testimonials, to Mr. Charles W. Jones, 6, 
Childwall-road, Wavertree, near Liverpool. 


VVANTED an ORGANIST for Sunday morning 
Services (Semi-choral). Apply, with references, to S. G. 
Post-office, Brixton-road, S. None but competent Players need apply. 


LADY, good Vocalist and Musician, having some 

time disengaged during the day, wishes for further ENGAGE- 
MENTS as Teacher of the Pianoforte and Singing either in Schools 
or Private Families. Address A. G., Messrs. Novello, Ewer and Co. 


N ORGANIST, Experienced and Competent, 
open to a RE-ENGAGEMENT at Michaelmas. Young- 
Highest recommendation. Address Bach, 12, Clapham-road, S.W. 


ORGANIST will give his SERVICES twice on 
Sunday in return for use of Organ for Teaching.—J. J. L., 83, 
Railton-road, Herne Hill. 


RGANIST and CHOIRMASTER.—The Adver- 

tiser, an old St. Paul's boy, and Organist of ten years’ standing, 

requires an APPOINTMENT as above, in London orsuburbs. First- 
class testimonials. Address P. T. C., Novello and Co., 35, Poultry. 


RGANIST and CHOIRMASTER.—A -Profes- 
sional Gentleman, now disengaged, wishes for a Permanent 
APPOINTMENT as above, or to Deputise. Address H. D., care of 
Novello, Ewer and Co., 35, Poultry, E.C. 
EPUTY.—An Organist requires an ENGAGE- 
MENT as Deputy, where there is a good Organ. Practice only 
required inreturn. Has filled similar appointments. Address B. L., 
Messrs. Turner and Son, 56, St. Martin’'s-lane, W.C. 
RGANIST and CHOIRMASTER.—A Member 
of the College of Organists, who has held two Parish Churches, 
desires a RE-ENGAGEMENT. Anglican or Gregorian Services. 
Six years’ experience.—E. F., Mrs. Purcell, 18, Beatrice-road, Blue 
Anchor-road, S.E. 
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PROFESSIONAL NOTICES. 


MISS GRACE ARMYTAGE (Primo Soprano), 
2, Athalstane-villas, Stroud-green-road, N. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 

54, Duchess-road, Edgbaston, Birmingham. 

MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 

150, Radnor-street, Hulme, Manchester. 


Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 


» MISS ARTHUR (Primo Soprano). 
For Oratorios and Concerts, address Butterley House, Leeds. 
MISS EMILY SMYTHE (Soprano) 
Is open to take Engagements for Concerts, Oratorios, &c. Address 
Messrs. J. Wood and Co., Music Warehouse, Huddersfield. 


MISS M. B. CRICHTON (Primo Soprano). 
For Oratorios, Festivals, and Concerts, address 2 Hallfield-place, 
Bradford, Yorkshire. 


MISS CLELLAND (Soprano). 
51, Elizabeth-street, Cheetham, Manchester. 
MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MISS KNOWLES (Soprano), 
(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., Robert 
Town, Millbridge, Normanton. 
MISS DUMVILLE (Soprano). 
For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 
MISS CLARA BULEY (Mezzo-Soprano), 
71, Sutherland-street, Pimlico. 

MISS JULIET ROSSELLE (Mezzo-Soprano), 
R.A.M., and Pupil of Madame Rudersdorff. For Concerts, &c., 
address John Blagrove, Esq., 16, Hart-street, Bloomsbury, W.C. 
MISS EDITH CLELLAND (Contralto). 


For Oratorios and Miscellaneous Concerts, address 51, Elizabeth- 
street, Cheetham, Manchester. 


MISS JULIA DERBY (Contralto). 


For Oratorios, Concerts, &c., address 57, Eleanor-road North, Dalston. 


MADAME ARNOLD POTTER (Contralto), 
50, Elmore-street, Islington, N. 












































: 





MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 








WILLIAM DUMVILLE (Tenor). 
For Oratorios, Miscellaneous Concerts, &c., address 5, Elvington-street, 
Hulme, or the Cathedral, Manchester. 
MR. R. SUTCLIFFE (Principal Tenor), 
Cathedral Choir, York. For Oratorios and Concerts, address 
Music Warehouse, 37, Stonegate, York. 


J. VERNEY BINNS (Tenor). 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
Yorkshire. 
MR. N. DUMVILLE (Principal Tenor). 
For Oratorios and Concerts, address Cathedral, Manchester. 


MR. CARLOS LOVATT, Vocalist (Baritone). 


For Oratorios, &c., address the Cathedral, Manchester. 


HENRY C. SANDERS (Baritone), 
{Of S. Andrew's, Wells-st.) 2, Athalstane-villas, Stroud-green-road, N. 


MR. CHARLESWORTH PRINCE (Bass Vocalist). 


For Oratorios, Concerts, &c., address 68, Tennyson-place, Bradford. 


MR. H. RICKARD (Bass), 
(Of the Schubert Society's Concerts, and Pupil of Professor Bishenden, 
the celebrated Bass). For Oratorios and Concerts, address 
King Cross, Halifax, Yorkshire. 


MR. MILES BENNETT (Bass). 
(Of the Royal Albert Hall Oratorios). For Concerts or Oratorios, 
address 61, St. John’s-wood-terrace, Regent’s-park, N.W. 


MR. THORNTON WOOD (Bass). 


(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 
































T. R. WILLIS, Organ Builder, 
, Minories, London, E. Wood and Metal Pipe Maker, 
oicing, Tuning, and Repairing. List sent for stamp, 
Second-hand Organs for Sale. 








T. 


Music 
London. List for stamp. 


MPORTANT TO MUSICSELLERS. — Havin 





R. WILLIS (established 1827), Maker and Im 
rter of Brass and Wood Instruments, Harmonium 
trings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 












the largest varied Stock of Music in Europe, orders received in thy 


morning are executed the same day, or if in stock posted immediately 
if required. 


Terms highly otvenmegeons. 
London: B. Williams, 19, Paternoster-row, 





M 


of which sent on application by B. Williams, 19, Paternoster-row, 





USIC ENGRAVED, PRINTED, AND PUR. 


LISHED in the best style, and on moderate terms, a 





should use it. 


|. treo. COPYING, Cheapest System to prepare 


Music. Societies, Choirs, Bandmasters, Organists, and Amateuy 
Specimen. F.C. Wood, 32, Vincent-sq., Westminster, 





RINTING.—FITZSIMMONS & SONS supply 


Estimates for every description of Printing for Concerts, Ente 


tainments, &c. Also Commercial Printing. Specimens forwarded, 
first-class work, and lowest prices. Orders by post and from country 
promptly attended to. 


Office, 39, Essex-road, London, N. | 
N.B.—Music Printing (Old Notation or Tonic Sol-fa), 





SRUSSELL'S MUSICAL INSTRUMENTS. 


CONCERTINAS, Harmoniums, Organ Accordions, 


Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns,Cl. ' 


rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c, Self. 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 





oth ed., 6d. each. 


CCURATE METRONOMES, s., post? free, 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
D. Scholefield, Trinity-street, Huddersfield, 





at wholesale prices at J. 
Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, 
Moore’s, Buxton-road, Hud 





Foreign. 
establishment by Mr. Wm. Hattersley. 


seasoned Materials, in double veneered cases, and upon im 


siderably increased, the fact of their being manufactured for their own 
retail sale only (and not for the trade), enables them to sell 

Harmoniums at the same price as the ordinary and much inferior , 
Harmoniums sold by other music dealers. 


boc ern 


as being the most perfect Harmoniums ever manufactured, having & 
full Organ Tone. 


street, Sheffield. Manufactory, Orange Works, Orange-street. 


School Rooms, &c. 


GRAND PIANOS are offered to the public as the genuine Inst — 
ments, I think it due to the Musical Profession, Amateurs, and 
Trade, to make the following statement :— Nine years ago, 
much thought and labour, I succeeded in completing 
Grand, adopting the cross-string principle of Steinway, 
the size, and making many 
and action; andit is well known to the musical world of G 
that I was the originator of these Pianos. 
ditional improvements have been effected, the sale has 
increased, and at the present time I have more than 250 work- 
men engaged exclusively on their manufacture. The acknowl 
superiority of these Pianofortes to any other description of the same 
size has caused them to be @losely imitated by various makers ; in 
one instance, the name “ Beethoven Grand,” which I originally used 
as a distinctive trade mark, but have since abandoned, has been: 
ed; and with unexampled modesty, the public is now invite 
accept the copy as the origina , and to consider the genuine as spurious 
Among the numerous testimonials I have received 
medals), I may be permitted to mention that his Majesty the King 
Saxony, who takes great interest in Art and Manvfactures, and i¢i@ | 
addition an excellent musician, honoured my manufactory witha v 

on February 25th last, and was pleased to express his entire satisfaction 
The Depét for my Pianofortes in London is at Mr. FLAVELL'S; 2 4 
North Audley Street, W., where they may be seen in great varicly— 
ERNST KAPS. Sole ImporterCuHar.Les RussELL. me 





ARMONIUMS! HARMONIUM$! 
W. HATTERSLEY’S 
CELEBRATED ORGAN-TONED HARMONIOMS, 
MANUFACTURED ONLY BY { 
W. HATTERSLEY and Co., ro and 12, Bow-street, Sheffield. 
These Instruments are superior to all other Makers, English or 


Every Instrument voiced and thoroughly tested before leaving the 
hese Instruments are manufactured from the very best, well 


rinciples, and contain all the latest improvements invented by W, 
attersley, and although the cost of their construction is thereby con 


Books of Designs and above 200 testimonials free by post or upon 
pecial attention is called to the DRAWING-ROOM MODELS, 


W. Hattersley and Co., Harmonium Manufacturers, ro and 12, Bow 


=| 


Estimates and Specifications furnished for Concert Rooms, Chi 


nla 


AUTION.—Being in London, and finding thata 


number of imitations of my now celebrated SHORT IRON 





the short 
to lessen 


improvements in the sound-board 


Since that time 


ted to 
(including five 





March 6, 1874. 
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&W.SNELL’S IMPROVED HARMONIUMS. 


. For tone, touch, articulation, and general excellence are pro- 
nounced by the Profession and the Public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manuf: y, Little King-street North, N.W. Trade supplied. 


————— ~ «7 a . 
SOLO VIOLINISTS.—CROGER’S real Italian 
Firsts are used by all the leading Artists. Price 6s. per dozen. 
Others at 3s. 6d., 4s. 6d., and 5s. 6d. per Bundle. Established 1842. 
R. Sooners Warehouse, 184, Whitechapel-road, London. 
Trade supplied. 


ee . 
RGANS with pedals, for Church or Chamber, 
from 35 guineas) HARMONIUMS, organ tone, for Chapels, 
Schools, &c., m 6 guineas) ORGAN HARMONIUMS, with 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE PIANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


LERGYMEN, ORGANISTS, and others desirous 

of Purchasing, Hiring, or Exchanging ORGANS, are invited to 

inspect the Register of Second-hand Instruments established by 

Messrs. J. J. Clemmans and Son, of No. 5, Finsbury-square, London, 
E.C, Detailed particulars may be obtained on application. 


ct PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Cos, 11, Charles-street, Middlesex Hospital. Trade supplied. 


THE Profession, Schools, and the Trade supplied 
with all Music at the usual prices. Pianos, Harmoniums, 
American Organs, old Violins, Flutes, Cornets, Musical Boxes, Zithers, 
Fairy Belis, Banjoes, &c., and the finest Strings, at low prices.— 
]. A. Mills, 364, Moorgate-street. 


FoR SALE, a Large ORGAN, consisting of 3 

Js and independent pedal organ, 38 sounding stops of 

pipes, in all 2,042, 6 coupling movements, 6 pneumatic combination 

Size 20 ft. 8 in. high, 14 ft. 6 in. frontage, and 13 ft. 6 in. deep 

‘ont to back), and built by Bryceson Brotuers and Co. Suitable 

Church or Chamber purposes, in sound and good working order, 

complete, well constructed, and possessing a fine tone, with hot air 

engine attached for blowing. For further particulars and orders to 

view, apply to F. Wood, Albert House, Rugby, or to S. Shoosmith, 
Estate Office, Euston Station, London, N.W. 





























RGAN, with 14 stops, 2 manuals, 2 octaves of 
German pedals, CC, 2 composition pedals and swell, 2 extra 
slides in great organ, painted Oak Gothic case, with gilt pipes, in good 
order, fine tone. Cash price £150. May be seen at W. Ryall’s Music 
Warehouse, 9, Hamilton-street, Birkenhead. 


FOR SALE, a Bargain, a Small CHURCH 
ORGAN, in good condition, 6 stops, 1} octaves pedals, loud and 

| igaapea Apply to J. L. Dingley, Skinner-street, New Brompton, 
en! 


(ORGAN for SALE, Second Hand, by Lewis, of 
ttl 








i Landon, 44 octaves, $ attes, peiee te lower notes, requires a 
¢ repair. Possession in September. Lowest price for cash, £25. 
Address Rev. E. W. Chapman, Birnam, N.B iat 


GECOND-HAND ORGAN for SALE, at present 
sinned eer cone, eee, Sore Great, GG to F, 
Price £52 rg hiesty 40 Vicar ‘od Onguaiet. ere 
‘T HREE-MANUAL CHAMBER ORGAN for 


SALE. 11 stops, 30 pedal notes, bourdon pipes, handsome 











mahogany case and stool, good condition. Price £120. Would suit a 
small Church.—J. H. Neilson, 61, Bessborough-street, London, S.W. 


RGAN for SALE.—A Two-manual Organ, with 
independent pedal swell to Tenor C, 15 stops, by BEVINGTON. 
to Mr. F. Hepton, Town Hall, Manchester. 


RGAN for SALE, fine tone, 6 stops, handsome 
case, suitable for Chancel or Drawing Room. Pedals. £35. 
Photos and particulars of Edwards, Chesham, Bucks. 


RGAN for SALE.—z manuals, 6 Stops in the 
Sreat, 4 ditto in swell, separate bourdons, 30 notes, couplers, &c. 


Tobe seen at A. Hunter's Organ Factory, 379, Kennington-road. 


ORGAN (New), containing 3 stops (168 pipes), and 
pare slides. Suitable f 11 Church Chapel.—J. 
George, 12, St. Hugh-road, heat. SE. censhesbciesstlis 


RGAN HARMONIUM, £33. 2 manuals, fine 
organ tone, walnut case, bourdon on full compass, German 

2 couplers. One manual, with pedals, £15, £20, and £22. 

road, Ki red for pedal practice by W. J. Robertson, 107, Tottenham- 
0 jn tana, London, N. Lists, with extracts of letters from 


— 


ANTED, SPECIFICATIONS for an ORGAN. 
uals, with pedal organ. Price not to exceed £200. Must 
Baten =. Any party having a second-hand mene with nae 
‘ ui oa iaed boa rye = wast tary! to the above adver- 
. ment must be fine-toned. Address Joseph Cher 
Free Gospel Church, Charlotte-street, Glasgow. iia 7 





























ANTED, a CHAMBER ORGAN, with 2 


2 manuals, 10 to 20 stops, and 24 octaves pedals. Send full par- 
ticulars, with lowest price, to C. C., Beckenham, Kent. 


ARMONIUM for SALE, by Cramer, 14 stops, 
knee swells, &c. Good as new. Suitable fer Church or 
Chamber. Apply by letter to C. C., Beckenham, Kent. 


O PIANOFORTE DEALERS and others.— 

About 50 New and Second-hand PIANOFORTES and HAR- 

MONIUMS to be SOLD cheap, returned from hire.—H. T. Cassini, 
319, Goswell-road, Islington, near the Angel. 











Cotitarp & CoLLarD 110 Guinea Small Boudoir 

_ Grand PIANO, in rosewood, for SALE. Full compass C to A. 
Condition as new. Lowest, 36 guineas. To be viewed in London, W. 
Bona fide, care of Messrs. Smith, Railway Station, Patney, S.W. 


O ORGANISTS, &c.—A splendid Walnut 

_ Cottage PIANO, by Kirkman, with Organ pedals by WILLIS 

Quite new. A great bargain. Price £40; cost 70 guineas. Address 
A.F. Mills, 98, High-street, Manchester-square, London, W. 


IANOFORTE.—For SALE, a fine toned Piano, 

nearly new, by K1rkMAN, in handsome rosewood case. Cost 60 

guineas, price £35. Address A. F. Mills, 98, High-street, Manchester- 
square, London, W. 


ARE OLD VIOLINS on SALE.— Matthias 

Albanus, £8; Ruggeri, £9; Johann Klotz, £3 1os.; fine Italian 

Instrument, sold on old London Bridge, £10. Various others at low 
prices.—R. Croger, 184, Whitechapel-road. 


‘V TOLONCELLO for SALE, a very fine old Instru- 

ment, lately thoroughly repaired and restored by Withers and 
Co., together with Bow, Case, and a quantity of Music, including the 
best Instruction Book and Exercises extant. The lot 15 guineas. 
Address J. L., 44, Robertson-street, Hastings. 


(002 Second-hand Pianoforte VAN WANTED 


by B. Scott and Son, 18 and 20, Devonshire-street, Carlisle. 


: SELL MUSICAL INSTRUMENTS of every 

description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
[Established 1794.] 























square, London, W.C. 


] S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
IBRARY MUSIC (Soiled). —A quantity for 
SALE, 20s. worth for 2s. 6d. In Packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post-free for 2s. od. in stamps. 


Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 


CARCE and CURIOUS MUSIC. Full Scores, 
old Operas, MS. Band Parts, Latin and English Church Music, 
Organ Music. Septetts, Quintetts, Quartetts, Trios, Duets, &c., for 
Violins, Flutes, &c. Theoretical and Historical Works. Second 
Hand, all at VERY LOW PRICES. Descriptive Annotated Cata- 
logue sent by postforonestamp. A. Whittingham, Mus. Ant. Library, 
Streatham, Surrey, S.W. 














TO CHORAL SOCIETIES, &c. 5 
\ X 7JANTED immediately, about 50 Copies of Stern- 
dale Bennett’s ‘‘ May Queen,” octavo edition. For SALE, or 
exchange for the above, 27 copies of Mendelssohn's “42nd Psalm,” 
octavo, and 17 of Romberg’s “ Lay of the Bell,” octavo, all in good 
condition. Apply to J. Squire, Conductor, Vocal Union, Ross, Here- 
fordshire. 


ANTED a Copy of Gardiner’s “ Judah,” also a 
“ Life of Haydn,” and a “ Life of Albrechtsberger.”"—J. Lees, 
Professor of Music, 7, Church-terrace, Oldham. 


O MUSICAL SOCIETIES.—A large quantity of 

SECOND-HAND MUSIC to be DISPOSED OF, very cheap. 

It includes Oratorios, Cantatas, Choruses, Part-Songs, &c. A printed 

List will be forwarded to any address on application to Mr. Edward J. 
Spark, 54, High-street, Worcester. 


AUTION to the Musical Public.— Joseph P. 
Knicut having issued a new and improved edition (Ent. Sta. 
Hall, Aug. 26th, 1874) of his celebrated Song “ Rocked in the cradle of 
the deep,” containing important copyright additions, great care should 
be taken to order “ W. Morley’s Authorised Edition,” with Composer’s 
Portrait, in G, Bb,and C. Free 18stamps. J. P. Knight’s new Vocal 
gems, ‘“‘ TheWatchman,” “ Pepita” (The merry Gipsy maid), and “ The 
Anchor,” 24 stamps each. W. Morley, 70, Upper-street, N. 





















THE MUSICAL TIMES.—SeEprtemser 1, 1874. 








Second edition. 


ANGL 


Ps ack Pit R 


SINGLE AND DOUBLE, 


EDITED 


Small 4to. Price 2s. 6d. paper covers; 3s. 9d. cloth lettered, 








ICAN 


CHANTS 


BY THE 


REV. SIR F. A. G. OUSELEY, Barrt., eEtc., 


AN 


D 


EDWIN GEORGE MONK. 


_This Work contains nearly 400 Chants; which are appropriated to “‘ Venite, exultemus Domino,” th 
Daily and Proper Psalms, &c; those for each Service occupying a separate page and affording seven 


Series, suitable to each daily portion of the Psalter, 


from which choice may be made. The Chants hay 


been selected with special reference to the position of the Reciting-note. 





London: NOVELLO, EWER& CO., 1, Berners Street, and 


35, Poultry. New York: J. L. PETERS, 599, Broadway, 





HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 

No.1. Limp cloth, turnedin ... a cee GO. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
» 3- Limp cloth, turned in ... cat oe 28. Od. 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Nevello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 





Ninth Edition. E 

UNES NEW AND OLD.—Conpprising all the! 

metres in the Wesleyan Hymn Book: also Chants, Responses, 

and Doxologies. Compiled by Joun Dogson, and for the most part 

revised and re-arranged by Henry JonnN GAuNTLETT, Mus. Doc. 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 

7 ny plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 





Price 3s. 6d., cloth, red edges, oe 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





Price Sixpence. 
ORDRELL’S MANUAL of SIGHT SINGING on 
the Tonic or Moveable Do System of Reading Old Notation Music. | 
London: C. Jefferys, 67, Berners-street; John Jordrell, Withington, | 
near Manchester, and through all Book and Musicsellers. 





“From Intervals to Counterpoint and Composition.” 


D* BENNETT GILBERT’S SCHOOL HAR- 
MONY | 


This little Work has now become a recognised ‘‘ Text Book” in over | 
200 schools. 
London: Novello, Ewer and Co., and all Musicsellers, 1s. 6d. net. 


TO TEACHERS OF SINGING-CLASSES. | 

HE STAR SOL-FA NOTATION combines the} 
advantage of clearly marked key-relationship with the undoubted 
advantages of the Staff, and is worth notice as a Preparatory Method 
for Elementary Classes. 
BELL’S VOCAL EXERCISES, for Teaching the method, may be 
had of any Bookseller, price fd. London: Houlston and Sons. 








HE MUSIC OF LANGUAGE. Essay by 
WIByeE Cooper. Is. net. 
“Should be in the hands of every Singer and Singing Master.”—Sir 
George Elvey. 
“ Of great service to young artists."—Arthur Sullivan. 
* Most excellent on every point.”—Sir John Goss. 
London: Cramer and Co., Regent-street. 


IE AWAY! HIE AWAY! New Part-Song for 


S.A.T.B., by G. NEWCOMBE. Price 4d. 
“London: Novello, Ewer and Co. 


AY DAY TARENTELLE, for Pianoforte, by 








A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 


By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers 


systematic and simple course of-instruction, by which they may teat 
their pupils to read music at sight, in a comparatively short time, 


London: Novello, Ewer and Co. 
TWENTY:-SIXTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 





THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. : 
For Scuoors.—Every requisite for learning Music, and readingat 
sight in a few lessons. 

For Cora Socigtizs.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX, 


Containing Exercises, Solfeggi, Canons, Anthems, &€. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co; 
Cramer, Wood and Co. 


Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 


Fifth edition. Paper cover, 1s.; bound in cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the 
ones. 


London: Published for the Editor by Novello, Ewer and Co; 
Cramer, Wood and Co. 


re “< ea ie maa i SM HS ne ye 
Dedicated, by Special permission, to H.R.H. The Duke of Edinburgh 

7” 

‘THE BRIDAL LAY, 
DRAMATIC CANTATA FOR SOLO VOICES AND CHORUS. 
THe Worps By H. Piercy WATSON, 
THE MUSIC BY EDMUND ROGERS. 

Price 5s. Liberal terms to Choral Societies. 

London: Weekes and Co., 16, Hanover-street, Ws ___ 


NEW. PART-SONGS by W. W. PEARSON 
WOODS IN WINTER. Words by Longfellow wet 











AUTUMN. Words by Montgomery 


of whom 6 copies free for stamps. 
NEW SCOTCH SONG. Second Edition. 





Music by R. Anperson. Sent for 2s. in stamps. 





CHARLES JosEPH Frost. 4s. London: Novello, Ewer and Co. 


Cramet and Co. “ Will bring tears to the eyes.”—Grap it. 




































London: Novello, Ewer and Co, Brampton, Rotherham: Pearson 





HOU’RT AWA’. Words by Mrs. HucH ba 
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In VOCAI 
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NOVELLO, EWER AND CO.’S 


OCTAVO EDITIONS 
OF WORKS BY 


J. S. BACH. 











































IN F. Paper cover, 2s.; cloth, 3s. 6d. 


j Paper Cloth 
cover. gilt. 
s.d. 8. d. 
THE PASSION (St. MATTHEW)... 3 0 5 0 
THE PASSION (St. Joun) 20 4 0 
CHRISTMAS ORATORIO 9):0:- $0 
MY SPIRIT WAS IN HEAVINESS . 1 6 
gop’s TIME IS THE BEST Io 
LIGHT eARLASTING ro 
MAGNIFICAT... eee eee see ow. IO 
BE NOT AFRAID ... baer ha Ae eee an oO 
10,” th @ WRESTLE AND PRAY... io hank 
sever yy SAVIOUR JESUS (Duet and Chorus 
its hay # HAVE LIGHTNINGS AND THUNDERS het 3 
From The Passion (St. Matthew) 
INTEARS OF GRIEF corey, From The johnei 
oadway, (St. Matthew) ... 4 
__ London : Novello, Sites int Co., I, gris street, W. 
: “NOVELLO, EWER AND CO.’S 
) 
ASTERS OCTAVO EDITIONS 
OF WORKS BY 
ie R. SCHUMANN. 
ais Paper Cioth 
time, _ cover. gilt. 
ee 6'G.° ad: 
FAUST . ae 46 ' s"'¢ 
| PARADISE AND THE PERI Medel octane ey 9.6. -4°-6 
100L § ‘PILGRIMAGE OF THE ROSE Abe “BC ORL giget hg” © 
L London: Novello, Ewer and Co., I, | Berners.st street, W. 
trail ‘NOVELLO, EWER AND CO.’S 
reading at OCTAVO EDITION OF 
’ 
avin # MEYERBEER’S NINETY-FIRST PSALM, 
IN EIGHT PARTS, VOICES ONLY. 
LATIN WORDS, paper covers.. ee Is. 
ss ENGLISH WORDS, 5S by the het: I “TRov1 TBECK, “MM. A. 
Paper covers .. Is. 
i Co.; London: Novello, Ewer oa ca, I, Berners Street, Ww. 
natomical 
ites NOVELLO’S OCTAVO EDITION, 
» INVOCAL SCORE, wirn PIANOFORTE ACCOMPANIMENT. 
od. MASS IN E FLAT. Latin and English words. Paper cover, 3s.; 
cloth, 5s. 
K. MASSIN B FLAT. Latin words only. Paper cover, 1s. 6d.; cloth, 3s. 
Gregoriat IN C. Latin words only. Paper cover, 1s. 6d.; : cloth, 38. 
d MASS IN F, Latin words only. Paper cover, 1s. 6d.; cloth, 3s. 
d Co.; MASS IN G. Latin words only. Paper cover, 1s. 6d.; ; cloth, 3s. 
uae rari; Ewer and Co., 1, Berners- atreet, Ww. 
me! FRANZ SCHUBERT 
S. 
NOVELLO’S OCTAVO EDITION, 
: In VOCAL SCORE, with PIANOFORTE ACCOMPANIMENT, 
LRSON. Sa English Words adapted by the Rev. J. TRouTBEcK, M.A. 
wi MMUNION SERVICE IN E FLAT. Paper cover, 3s.; cloth, 5s. 
‘a i GOMMUNION SERVICE IN B FLAT. Paper cover, 2s.; cloth, 
: Pearson, 38 
cern COMMUNION SERVICE IN C. Paper cover, 2s.; cloth, 3s. 6d. 
. UNION SERVICE 
London 








MUNION SERVICE IN G. Paper cover, 2s.; cloth, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners street, Ww. 





C. JEFFERYS, 67, BERNERS ST. 





JUST PUBLISHED. 


NEW PIECES, sy LOUIS DUPUIS. 


GEMS OF SACRED ART :— s. d. 
No. 1. HENRY VII.’S CHAPEL ... -~ 3:0 
Beethoven's “ Hallelujah,” from Mount of Oliv es. 

2. ST. GEORGE’S ee EL.. oa 3 0 
Jackson's Te Deum in 

3. ST. PATRICK’S CATHEDRAL jl 3 © 
Mendelssohn's “ Come, let worship.” 

4. MUNICH CATHEDR eee 3 0 
Spohr’s “ Last Judgment.” 

5. FREIBURG CATHEDRAL 3.0 
Travers's “ Ascribe unto the Lord.” 

6. RHEIMS CATHEDRAL .... 3 0 


R. A. Smith's “ How beautiful upon the mountain.’ 


Beautifully illustrated with views of the Interiors of the Sacred er 














EVENTIDE. Melodie pour Piano ... 3 0 
MIDNIGHT. A Gondola Song 3 0 
MELODIOUS MELODIES, 
ARRANGED FOR ORGAN OR HARMONIUM, 

By JOHN OWEN. 

Parts I. and II. now ready. Price One Shilling each, net. 
Epirep By MICHAEL WATSON. 

PRICE TWOPENCE EACH, 

No. COMPOSER. 
1. Tis Silent Eve Fore i oa +. Michael Watson. 
2. Corin’s Fate ove eve R. Turner. 
3. Where the Pearly Dewdrop falleth E. J. Loder. 
4. The Winter being over ... eco eco barge Avery. 
5. Fairy Voices pes T. G. B. Halley 
6. Moonlight eee oe eve J. H. L. Glover 
7. Good bye ... se Ned a oo pi * Hatton 
8. I thought of thee oe eve . F. Banks. 
9. The Forsaken aga oe ae a x L. Hatton. 
10. Bonny May ise ee lie ose J. L. Glover. 
- Spring Song ove ond oe ove J. L. Hatton 
. The Winds C. J. Frost, 
- County Guy ote G. A. Macfarren. 
14. The birdés "that had left their song G. A. Macfarren. 
- The Arrow andthe Song... J. F. Simpson. 
. Good night to the day T. G. B. Halley. 
. The Summer Cloud... Odoardo Barri. 
18 T. Distin. 


. My love is fair as summer morning... 
. Ye little birds that sit and sin 


g G. A. Macfarren. 
(To be continued.) 





MICHAEL WATSON. 








s. d 
PASSEPIED, in B flat . ; _: BOURREE, inF. wx .§:.@ 
GAVOTTE, in Bflat ... 3 0 POLONAISE, inc «we 9 0 
TARENTELLE, in Bflat 3 0 BOLERO, in A minor 3 0 
THE ELEMENTS OF MUSIC 
ONRY C EXPLAINED BY 
HENRY C. L A NN. 
Price 1s. 6d., Net 
This Work is used at the ROYAL ACADEMY OF MUSIC. 
WILLIE PAPE. 
IRISH DIAMONDS, Nos. 1 to 6 each 4 © 
HIGHLAND GEMS, Nos. 1 to3 ... each 4 0 
These Fantasias have been written for “ Popular Concert” 
perpoons. They have frequently been performed, and 
ave on all occasions met with great success. 
THE BROO 4 0 
Brilliant transcription of the popular song by ‘oa Dolo ores.” 
RECOLLECTIONS OF A MUSIC BOX «a, 3 Pp 
LLANGOLLEN my i “ we 4 0 
Brilliant Fantasia on Airs “ The Ash Grove, ”“ Poor Mary 
Ann,” and “ March of the Men of Harlech.” 
PETRIS’ GRAND VALSE . one ‘se ae Go 
IL TROVATORE 4 0 
Brilliant Fantasia on the Miserere Scene and ‘the Anvil 
Chorus. 
MARTHA _ .. cs; .) ee 
Grand Fantasia on Airs from Flotow’ s Opera. 
SALADIN. Grand March ... see ad re 
MASSA’S IN THE COLD GROUND “7? «a0. ee 


Brilliant Fantasia. 








C. JEFFERYS & CO.’S ENGLISH MODEL HAR- 
MONIUMS. Price Lists on application. 
BERNERS STREET, W. 


67, 
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OYAL ALBERT HALL CHORAL SOCIETY. 

Conductor, Mr. BarnBy. There are now VACANCIES in this 

Society for SOPRANOS, ALTOS, TENORS, and BASSES. Apply 
to Mr. J. Hedley, Royal Albert Hall, Kensington-gore, S.W. 


OYAL ALBERT HALL CHORAL SOCIETY. 

Special Section for unaccompanied Part-Singing.—Conductor, 

Mr. Barnsy.—A SPECIAL CHOIR (not exceeding 400 voices) will 

be organised in connection with this Society for the performance of 

Madrigals, Part-Songs, &c. Ladies and Gentlemen possessing good 

voices and musical ability, who may be desirous of joining, should 
apply to Mr. J. Hedley, Royal Albert Hall, Kensington-gore, S.W. 


A Frofessional ORGANIST is open to an ENGAGE- 
MENT as DEPUTY after September 21st. Address S. F., 38, 
Sandbrook-road, Stoke Newington, N. 


AN ORGANIST (Pupil of a Mus. Bac., Oxon.), 

desires a Church APPOINTMENT in Kent or Surrey, within 
20 miles of London. Has held present post 4 years. 
but good Organ indispensable. Address B. H., 
Novello, Ewer and Co., 35, Poultry, E.C. 


RGANIST and CHOIRMASTER.—The Adver- 

tiser will be DISENGAGED at Christmas; accustomed to large 

Organ and Choral Services. Large town preferred. Good testimonials 
and references. Address Organist, 13, Tyler-street, Greenwich. 

RGANIST or Musical Governess WANTED by 

a Lady an ENGAGEMENT. First-class Pianist. No objection 

to deputise for an Organist. Terms moderate.—L. C.,281, Euston-rcad. 


T° CHORAL SOCIETIES, GLEE CLUBS, &c. 
A thoroughly experienced Conductor and Chorus Master 
Organist), is open to an ENGAGEMENT on moderate terms. 

ember of the best London Societies. Would take Elementary Class, 
if required. Old notation.—E. C., 24, Adelaide-road, Shepherd’s- 
bush, London, W. 


RGAN BUILDERS.—WANTED, Good Inside 
Hands. Apply to Lloyd and Co., Nottingham. 


O ORGAN BUILDERS.—WANTED a Compe- 


tent Foreman, and several good Inside Hands. Address to Mr. 
J. Porritt, Organ Builder, Leicester. 


ANTED a Good PIANOFORTE TUNER and 
REPAIRER, who understands Book-keeping, and to make 

himself generally useful in a Country Music Establishment. Good 
references required. Salary £40 perannum. To live with Employer. 
Address J. N., care of Mr. George Russell, 2, Stanhope-street, Row. 


\ X JANTED in a Country Pianoforte and Music 
Warehouse, a Youth as APPRENTICE, where he will be 

taught the Tuning and oy a . Applicant must have some know- 

ledge of Music. Address C. H. 6. care of Novello, Ewer and Co. 


IANOFORTE TUNER.—WANTED immediately 

a first-class Man of experience. Must have good character and 

references. Apply at once to E. F. Allen and Sons, Royal Music 
Saloons, 63 and 64, Queen-street, Wolverhampton. 


PIANOFORTE TUNER and Repairer WANTED. 
Apply, with references to Thompson and Shackell, Music Ware- 
house, 101, Oxford-street, Swansea. 


ANTED by a Firm in Scotland, Two Pianoforte 

and Harmonium TUNERS and REGULATORS. To steady 

and experienced mp pe mag situations with liberal salary. Apply 
to Aberdeen, care of Novello, Ewer and Co., 1, Berners-street, W. 

For SALE, 48 copies of “‘ Mercer's Psalter,” No.7. Offers received. 


\ K JANTED bya Young Man, a SITUATION as 
PIANOFORTE TUNER, or Tuner and Repairer, In town 
preferred. Address A. J., 4, Cosmo-place, Russell-square, London. 


STEADY TUNER and REGULATOR wishes 

for a RE-ENGAGEMENT in the Country. Thoroughly 

understands repairing Pianos and Harmoniums. Good references.— 
M. W.., 3, Highbury Cottages, Canonbury-road, London, N. 


UNER, TONER, and REGULATOR, from 


Collard’s, 17 years’ onperienen, desires a permanent SITUATION. 
Terms 45s. Address W. Toner, 71, Clarendon-street, N.W. 


First-class PIANOFORTE TUNER desires an 
Occasional ENGAGEMENT in Town or Country. Address 
Jackson’s Pianoforte Factory, Store-street, Bedford-square. 


\ X JANTED a Young Gentleman of good address, 

to act as ASSISTANT SALESMAN in the Pianoforte 
Department. Must play tolerably well; one who could tune preferred. 
A liberal salary will be given toa really competent man. Applications, 
with copies of testimonials and carte-de-visite, to be sent to Cramer, 
Wood and Co., 4 and 5, Westmoreland-street, Dublin. 


\ ,' JANTED by a Young Man, Experienced, a 
SITUATION in a Music Warehouse in London or suburbs. 
Unexceptionable references.—K. B., 17, Old Broad-street, City. 











Salary moderate, 
care of Messrs. 

























































OFGAN STUDIO, 166, STRAND.—LESSONS 

PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine tus 
manual C ORGANS (HILL and SON)—Pedal compass, 29 
Apply to W. VENNING SOUTHGATE, at his Studio, (Organi, 
St. Michael’s, Stockwell.) 


ESSONS IN HARMONY (by post,) by a Fellow 
of the College of Organists. Candidates prepared for the 
or for the Oxford Preliminary Mus. Bac. Examinations. Terms 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W, 


ORGAN PRACTICE and INSTRUCTION (ifm 
quired) at Blennerhasset’s West Central Organ Schoo] 
Studio, 14, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross yee err Railway, on a splendid new Instrument og 

three manuals, each of the full compass o’ Fd notes, and in 
pedal organ, 30 notes, 16 effective stops. Terms, which are strictly 






AN: 






















inclusive, on application as above. Inspection solicited and im 


ee 
(pee LESSONS and PRACTICE on a fine ney 

Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical I : 
Warehouse, v7 Percy-street, Bedford-square, W. Lessons and Prag. 
tice on other Instruments also. 


RGAN, PIANOFORTE, HARMONIUM, HAR. 
MONY, &c., One Guinea per quarter; Lessons and Practice oq 
fine modern Instruments. Organist, 22, London-street, E.C, 


RGAN LESSONS and PRACTICE.—Mrp, RB 
Sutton Swapsy (late Organist of the Pro-Cathedral, Ki 
ton and to His Grace the Duke of Norfolk) begs to say that he willbe 
ready at the end of September to receive PUPILS at his residence, 
Chitterne House, St. Charles-square, Atheling-road, North Kensi 
five minutes’ walk from Notting-hill (Metropolitan), and Wormad 
Scrubbs Stations. New modern Organ, 2 manuals, and full pedals, 


HARMONY and COUNTERPOINT TAUGHT 

(by Post) by a Mus. Bac. and F.C.O. Candidates prepared for 
the Mus. Bac. and College of Organists’ Examinations.—For terms 
apply to Mus. Bac., 57, Denmark-road, Lowestoft. : 


A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


HE ENGLISH GLEE UNION (Eighth Season), * 
Mr. H. ASHTON, Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted by 
Madame ASHTON, 
(Miss F. Danielson,) 

Are prepared to give their Musical Entertainments at Institutions, &e, 
For terms, &c., address J. Rudkin, Sackville-house, Brook-greea, 
Hammersmith, W. 


HE STANDARD VOCAL UNION 

(Mrs. Henry Seymour, Madame Fanny Cozens, Mr. Alfred M 
Mr. Sydney Cozens, and Mr. Henry Seymour) may be ENGAG 
for Concerts, Entertainments, Dinners, &c. Address Mr. Sidney 
Cozens, 44, Poultry, E.C. 


ALFE and WALLACE.—Mr. Henry Seymour, 
assisted by Mrs, Henry Seymour, Miss Isabelle i Mrs, 
Fenton, and Mr. Stanley Mayo, is prepared to give his BIOGRA- 
PHICAL LECTURE on the above Composers.—33, Boyson-road, 
Camberwell, S.E. 


O PROVINCIAL CHORAL SOCIETIES.—MR. 
T. HARPER’S TOUR.—The following Artists may be engaged 
for Oratorios, Concerts, &c. Madame Clara Suter, Miss Marion . 
Severn, Mr. Henry Guy, Mr. Winn, Mr. Michael Watson, and Mr. 
Harper. Vacant dates after the 22nd of October.—Mr. Harper, % 
Brecknock-crescent, N.W. 


M ADAME PATEY’S AUTUMN TOUR 

Artists: Miss Edith Wynne, Madame Patey, Mr. W. H. 
Cummings, and Mr. Patey. Accompanist, Mr. Charles Daviesom 
All applications to be addressed to Mr. Cunningham Boosey, 2, 
Argyll-street, Regent-street, W. 


M R. STANLEY MAYO’S CONCERT PARTY 
may be ENGAGED in Town or Country. For terms, address 

116, Camberwell-new-road, S.E. 
R. CHARLES JOSEPH FROST, r.c.0., 2, New 


ton-terrace, Lee, S.E., gives LESSONS in Harmony, Counter 
point, &c., by post. Candidates prepared for the College Examinations 


BOARDERS, Age 8—13, from 16 guineas. French, 
Latin, Algebra, Euclid, Pianoforte, Drawing, Liberal Table, Play- 
ground.—Master, St. John’s College Choristers’ School, Cambridge. 


A YOUNG Gentleman, who is shortly going abroad },* 

to study Music, wishes to meet with another to combine ex (ty eS mu: 
penses. References exchanged. Address Musicus, Post-office, Harrow- nt we ha 
green, Leytonstone, Essex. ’ Mthe 





















































WANTED by a Young Lady (18) a SITUATION 

as ASSISTANT in a Music Warehouse. Good references 
and carte-de-visite, if required. Address M. W., Elm Cottage, Gate- 
acre, near Liverpool. 








wins 
HOME in a Country Parsonage offered to a@ 
educated Lady, musical, not over 33, who will share tam 
duties with a Clergyman, recently widowed. No money remun E 
Address Head Master, the Coopers’ Grammar School, London, 
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THE LONDON MUSICAL SEASON. 
By Henry C. Lunn. 


Jy reviewing the principal events of a London 
musical season, it would of course be impossible to 
j the claims of the two Italian Opera-houses 
toa share of our attention were we merely to 
guided by the position assigned to them by the 
fshionable world. But to those who watch year by 
year their deteriorating influence upon the taste of 
the public; who see a few petted vocalists gradually, 
but surely, sapping the foundations of real art, and 
believe that until a musical Cromwell can be 
found to pull down the tyrannical power of these 
sifwilled monarchs, there will be but small hope 
forthe lyric stage, it can matter but little what round 
ofwell-worn works has been gone through during the 
session, what triumphs have been achieved by the 
gifted but pampered favourites of the occupants of 
poses and stalls, or what quasi failures and successes 
have been made by the new aspirants for public 
, whose only desire is that they may ac- 
urea sufficiently high position to enable them to 
imitate the aimless frivolity of the “ Queens of Song” 
whohave preceded them. That we especially direct 
our observations to the prime donne of an Operatic 
y by no means proves that we are not alive 
tothe pretensions of the principal male vocalists; 
but facts are stubborn things; and, recurring to the 
past season at Her Majesty’s Opera, we may reason- 
iblyask how it is that, without any public announce- 
ment of such a step on the part of the management, 
rice of stalls is invariably raised, ‘‘ when Madame 
Christine Nilsson sings ;” and that if such a policy 
ge Foren, why a sliding-scale is not adopted 
e other great vocalists exhibit their talents. 
Could not something, for instance, be added to the 
wual tariff to hear Madlle. Titiens (unquestionably 
the greatest artist in the establishment) and would 
tot the singing of Madame Trebelli-Bettini or of 
tor Campanini command a few shillings extra? 
le are such Operas as “Il Talismano” and 
mwe could name, pushed forward night after 
- whilst “Don Giovanni” is played but once, 
that on an extra night, for the benefit of the 
See? It could not be because Mozart’s work 
doesnot attract, for the house was crowded in every 
pat; but Madame Nilsson—be it known—‘ created” 
the character of Edith Plantagenet, in Balfe’s Opera, 
tothrow it aside after such an act of condescension 
considered a confession of weakness in 
powers of judgment, and therefore the work must 
bekept in the bills, although to the subscribers it may 
lave seemed too much like the monster “created” 
kenstein. At the Royal Italian Opera 
rany,” “Luisa Miller,” and “Crispino e la 
: can scarcely be considered Operas to 
ttaw,” and yet we find them in the répertoire of th 
brestgf) yet we fin p ve of the 
‘|i. We are told that the Lessees of Opera- 
The Ss Must consult the taste of their subscribers, 
mwe have endeavoured to prove that in reality 
Consult the taste of their singers. If the sup- 
of these establishments please to be thus 
Bs Wehave nothing to say; but whilst fanatics 
Bb eidge Paring before their idols in the fashionable 
? 

















ably grow up outside their walls; and though tolera- 
tion of creeds is one great proof of civilization, there 
are few persons, we think, who do not long for the 
time when a belief in the real mission of music shall 
universally prevail. 

Our task of recapitulating the principal features of 
the past Operatic season will this year be unusually 


light. At Her Majesty’s Opera Madame Nilsson has 
reigned almost supreme, even ‘‘ Ernani” and “ Roberto 
Devereux,” in both which Operas Madlle. Titiens 
was, according to the prospectus, to sustain the prin- 
cipal characters, having been set aside in order that 
the favoured prima donna might be heard in such 
parts as Leonora, in “Il Trovatore,” and Valentina, 
in ** Les Huguenots.” Of Madlle. Lodi, who was 
unfortunately compelled, by illness, to quit the estab- 
lishment, we must speak in most favourable terms, 
and cannot dismiss her name without expressing a 
hope that she may return to us with renewed health 
and strength next season. Madlle. Singelli may be 
said to have achieved a decided success, her pure 
soprano voice and facile execution, in spite of a cer- 
tain coldness of manner, securing for her a large 
circle of admirers. From the new tenors, Signor 
Gillandi and M. Achard must be selected as having 
obtained a high, but not the highest position; and 
Signor De Reschi,‘Signor Galassi, Herr Behrens, and 
Signor Perkins (the last named gentleman having 
done as much as he can to Italianise his name, ac- 
cording to our Operatic requirements) have added 
much strength to the department of baritones and 
basses. The merits of Balfe’s Opera “ Il Talismano” 
have already been fully discussed in these columns ; 
and we have little doubt that Time will endorse the 
justice of the verdict we have pronounced. In his 
opening prospectus the Lessee says “ He trusts that 
neither the lovers of ‘classical’ nor of ‘ popular’ 
works will have cause to complain of the result.” 
We know not whether the upholders of the “* popular” 
school have reason to be satisfied; but as lovers of 
the “classical,” we desire to place upon record that 
we do complain. 

The season at the Royal Italian Opera has been 
even more barren than that at the rival establish- 
ment; for, with the exception of the production of 
Verdi’s “‘ Luisa Miller,” we have had nothing beyond 
the usual works, of which any person not belong- 
ing to the class of ‘Operatic subscribers” would 
have been weary years ago. The Lord Mayor’s 
“Queen of Song,” Madame Patti, has however been 
as prominently put forward as she was at the civic 
banquet to the representatives of “literature and 
art;” and, as the majority of people go to hear singers 
and not Operas, the maxim of administering to the 
‘‘ereatest happiness of the greatest number” has 
been steadily adhered to. We may speak in high 
terms of Madame Vilda, although both this lady and 
the tenor, Signor Marini (who may yet live to dis- 
cover that shouting is not singing), have been heard in 
this country some years ago. Signor Bolis and Signor 
Piazza have also succeeded in’establishing a fame as 
reliable tenors, a department which has been occu- 
pied for whole seasons by far worse singers. Madlle. 
Albani has materially increased her reputation this 
year, and Madile. Marimon has at least sustained the 
position she occupied at Her Majesty’s Opera. The 
subject of “ pitch,” which has recently been so ex- 
tensively discussed, appears to have unsettled the 
minds of our Operatic Conductors, without bringing 
them to any definite conclusion on the matter. Mean- 
time some singers have decided the question by 





€ worship of the true art will unquestion- 





singing at the pitch most convenient to them; and, 
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although at Covent Garden a recognised standard 
has prevailed during the season, at Drury Lane the 
poor chorus-singers have been so at the mercy of 
the principal vocalists that they were compelled to 
enquire what was to be the pitch for the evening; 
and if disastrous results followed, we should hardly, 
therefore, throw the blame on them. Surely some 
definite system should obtain, for it can scarcely be 
expected that an Opera can be sung in tune whilst 
the pitch is to be settled by the prima donna for the 
night. 

Giving precedence, by virtue of its age, to the 
Philharmonic Society, we must express a hope that 
it will not rely too securely upon its former position 
in the world of art. True it is that it hasdone much 
for the progress of the highest class music in this 
country ; but to maintain a reputation is as harda 
task as to acquire one; and all who have the interest 
of this Institution at heart must see that it is too 
apt to ignore the necessity of any reform in its 
management. ‘To take solid ground in the present 
day it must lead, instead of follow, public taste; and 
we are only echoing a widely spread opinion when 
we say that the orchestra needs renovation if the 
Society would compete successfully with others that 
are growing up around it. Mr. Cusins, the Con- 
ductor, is too good a musician not to be aware of 
this fact; and although he has satisfactorily led his 
forces to the end of the session, it behoves him, like 
an efficient General, to make the best use of the 
time which must elapse before they are again called 
into active service. 

The Crystal Palace has been unusually active 
during the year, and Mr. Manns deserves the utmost 
credit for his unwearied exertions in the cause of 
good music. To Sydenham, indeed, we are now 
accustomed to look for novelty in orchestral and 
choral works; and foreign artists of reputation seem 
to consider an appearance at the now celebrated 
Saturday concerts a positive necessity before quitting 
ourshores. The illustrations of National music were 
a severe test; for, like all public exhibitions of the 
progress of various countries, they must show weak- 
ness as well as strength: a mere display of wealth 
may blind us to the presence of poverty, but when 
both have to be dragged forward into the light of day, 
the result is at least hazardous. What was done, 
however, was well done; and if more attention were 
paid to the solo vocal music; or, better still perhaps, 
if the choir were placed under vigorous training, and 
only pieces requiring chorus and orchestra given, 
the concerts would be everything that could be de- 
sired. The Handel Festival, too, must not be 
forgotten in the record of important musical events. 
Upon the tampering with the scores of a composer, 
who unquestionably knew best what he meant, we 
have already spoken freely in our report upon the 
performance. We hold our opinion even upon the 
question of “additional accompaniments;” but, 
passing over this matter, we cannot admit that 
putting a few bars of symphony where Handel has 
purposely commenced with the voices, and altering 
his own treatment of various instruments can be 
justified, especially when such innovation is not pre- 
viously submitted to a competent jury of musicians. 
The success of the Festival, however, is a proof of 
the steady worship of the great master’s works in 
England; and we sincerely hope that we may look 
forward with confidence to the periodical recurrence 
of a musical demonstration which reflects so much 
credit upon the Sacred Harmonic Society, and its 
talented and indefatigable Conductor. 








The steady improvement of the Royal Albert f 
Choral Society, under the systematic training of Mul of! 
Barnby, has been sufficiently evinced by the execuisdl gariet 
of the works given during the past season. Hands 
‘‘ Theodora,” and Bach’s *‘ Christmas Oratorio," 
compositions demanding not only the faculp, 
singing the right notes, and a blind obedience 
Conductor, but a loyalty to the cause of highd 
music which, with so large a body of execut y 
not always to be relied upon; and the thanks of gif over his lis 
therefore, are due for so efficient a presentationd§ the fact 0 
two specimens of their composers’ genius hithemi guthor, an 
almost unknown in this country. The Orato, ing, i 
Holy week, too, have been again given, } 
‘St. Matthew Passion Music” once more agserins 
the ‘supremacy of its power to move the heargg ec 
thousands to a due appreciation of the solemnityo— from the 01 
the occasion, and increasing our wonder that sucha but we Clai 
work should for years have slumbered in obse cannot do 
The Sacred Harmonic Society, by the pr the appare 
of Mr. G. A. Macfarren’s Oratorio, “St. Johntieh *beautiful, 
Baptist,” for the first time in London, has promi} gress of tru 
that it has at least its moments of wakefulness: ay% much faith 
we believe that we speak the feelings of thew) § aflord to w 
scribers when we say that a performance of thiswok™ developmer 
next season will be anxiously looked for. May weg permanent! 
also hint that if a little of that spirit which pro 
the resuscitation of ‘Israel in Egypt” many year 
ago should be still left in the Society, it may bem 
ercised in making the public acquainted with 
sacred compositions the excessive beauties of 
have long been the admiration of students. 


Of the objects of the “ British Orchestral Soci¢ 
we have before spoken; and see no reason, from the works 
experience of the past season, to modify our opimi 
If better concerts are given by this Association thay 
can be found elsewhere, there will be no occasion 
complain of want of patronage; but that thep 
cares one bit where the members of the orchesing "0" 
were born we take leave to doubt, and indeed shouig ™ 
be extremely sorry if it could be proved that sucht 
feeling existed. The ‘* Monday Popular Coneerts’ 
are fast justifying the title assumed when the com 
positions performed were by no means “ popular; § 
and the growth of the public taste for chamber-musig su 
is still further shown by the patronage accorded Og am 
those excellent concerts given at St. George's Ha ‘amon; 
under the name of “Musical Evenings.” Ti 
“Wagner Society” has succeeded in er 
the desire of the admirers of this composer tom 
his works on the Operatic stage; but we cantly gm 
believe that the yearly presentation of the samy 
pieces can further serve the cause. All praise! 
ever, is due to Herr Dannreuther for the zeal ame 
energy he has invariably displayed in conde ‘ 
concerts of the Society. The performances 01m thee hc 
Henry Leslie’s Choir must be mentioned as havilg e who | 
distinctive feature, which has this year been mor) undertake t 
than usually kept in view; and special praise snd ‘could rely 
be given to Mr. Willem Coenen, whose “Chambeg #uceess. 
Concerts of Modern Music” have been steadilyp] Mr. Bella 
severed in, to the great delight of the chosen fewW ‘book on CI 
favoured him with their patronage. whilst form: 

A great deal of virtuous indignation has 1d th 
publicly expressed respecting, as it appears 0* ; ’ of th 
the right of delivering an opinion upon planhhigi’™ 
they severally appear before a London audience; 
we are told that we should admire both the @ 
ception and execution of certain works by artists™ 
have made their fame, because their departure ™ 
a preconceived ideal of perfection is a prool 0} Tie 
“individuality.” Now this appears to us a Tepehiy 
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‘yery injustice complained of; for although a 
anety of readings of a composition may be freely 
fed, surely a particular reading may offend, 
more especially when the effect is that the indi- 
‘sdnality of the performer is infinitely more prominent 
hanthatof the composer. No person who has heard 
‘eadelssohn would deny that there was an ‘ indi- 
ity” in his playing; but the charm exercised 
IB over his listeners by this very peculiarity was due to 
the fact of his placing himself en rapport with his 
B quthor, and earnestly endeavouring to expound his 
meaning, irrespective of any desire to exhibit him- 
uf sf, We have no wish to disturb the equanimity of 
ssertine® those who can listen with pleasure to wrong notes, 
staat ‘eccentric alterations of tempo, and passages tortured 
from the original to show the dexterity of the player, 
but we claim the like indulgence to ourselves if we 
cannot do so; and when we express dissatisfaction at 
the apparent victory of the ‘‘ wonderful” over the 
I “beautiful,” it is only because we see that the pro- 
of truth is temporarily impeded. We have too 
much faith to doubt the result, and therefore can 
iford to wait patiently, convinced that if a ‘‘ higher 
development” of pianoforte playing should ever 
sf permanently obtain, it will be by raising the artist to 
thelevel of the art, and not by pulling down the art 
tothe level of the artist. After these few preliminary 
observations, we may perhaps be credited with 
4 sincerity when we say that Dr. Hans von Biilow, 
ih® Madile. Krebs, Madame Essipoff, and M. Duvernoy 
should receive a cordial welcome as artists of the 
highest rank. Their various readings of the standard 
tks ought to command our earnest attention, be- 
they are all the result of profound study; but 
impression produced upon the hearer by their 
several styles is not to be honestly recorded, the duty 
ifthe critic will sink to that of. an artistic court- 
newsman, whose employment it will be merely to 
chronicle the doings of those who rule for the hour, 
accompanied by as much flattery as loyal subjects 
usually demand from such an official. 


The formation of the ‘‘ Musical Artists’ Society,” 

forthe trial of new works, and of a Society for the 

it study of the art and science of Music, where Papers 

ae to be read by the members, must be mentioned 

Hall amongst the events of the year, especially as the 
'* The constitution of both these Associations seems of a 
ih sificiently solid character to lead us to anticipate 
to he results. We may also say that the Festivals 
canmit§ given during the last autumn at Bristol and Glasgow, 
e sump aid those which are to take place this year at 
| er, Leeds, and Liverpool, afford abundant 
fence that the demand for good music is now 

ing t y spread; for there can be no question that, 
of Mra h Charity is a powerful incentive to action, 
aving wf those who promote these gatherings would be loth to 
n mort) lndertake the task were they not confident that they 
: ‘Golld rely upon a pecuniary as well as an artistic 
ily] Mr. Bellasis, by the publication of his interesting 
eww “OK On Cherubini, has recently reminded us that, 
st forming a Society for the performance of the 

is beef Music of the future, we are ignoring much excellent 
; to Music of the past; and we may reasonably hope that 
nistsag Mable an advocate may produce some good result. 
ce; ang An chronological list of Cherubini’s works, included 
he coe ‘inthe volume alluded to, must astonish persons who 
istswag MW this author only by the few specimens ever 
i fin this country ; and we believe that those who 
Inge the programmes of our greatest musical 
sormances might consult their own interest by 
ting some works by a composer who has 





earned the enthusiastic admiration of such men as 
Mendelssohn and Spohr. We sincerely hope that the 
narrow policy of excluding any but universally ac- 
credited compositions, pursued year after year at the 
two Italian Opera-houses, will be rigidly confined to 
the Lessees of these establishments; and that the 
Directors of our numerous Societies will see that 
with them alone rests the responsibility of either 
aiding or retarding the healthful progress of music 
in England. 


AT the approaching Festival of the Three Choirs, 
at Gloucester, commencing on the 8th inst., two 
features will be introduced which may materially in- 
fluence the success of the gathering. In the first 
place, the ball at the Shire Hall will be abolished; 
and in the second place, after a full service in the 
nave of the Cathedral, on Friday evening (the final 
day of the Festival) the usual sermon will be preached 
by the Rev. Canon Barry, D.D., Principal of King’s 
College. We have always been opposed to the custom 
of concluding a Festival of this character with a ball; 
and there can be no question that much inconvenience 
was caused by the sermon being delivered after the 
early service on the first morning of the Festival. Of 
the gratifying result of the meeting (a detailed notice 
of which will appear in our next number) there can 
be little doubt, seeing that the sale of tickets has 
already been almost unprecedented, and that 114 
gentlemen have signified their intention of acting as 
stewards. 


Tue fact of the “* Promenade Concerts” at Covent 
Garden Theatre being “ under the direction of Messrs. 
A. and S. Gatti,” will, we imagine, inspire the public 
with more confidence in the quality of the ices than 
of the music offered during the season. At all events, 
if we may judge from the programme of M. Hervé’s 
‘Heroic Symphony,” given on the opening night, 
entitled ‘‘ The Ashantee War,” the promoters of the 
undertaking seem resolved to drive the intelligent 
portion of their audience to the ‘‘ Refreshment de- 
partment” as soon as possible. We quote a portion 
of the “‘argument” of M. Hervé’s grand descriptive 
piece: ‘State of things at Cape Coast Castle— 
Efforts of the Governor to maintain peace and good 
relations with the Africans—Impossibility to obtain 
from the Ashantees the respect and fulfilment of 
Treaties—The Fantees, themselves victims of their 
treachery and cruelty, appeal to England for help 
and protection—The Governor convokes their Chiefs 
to a palaver.” The embodiment of all these in- 
cidents in suitable music, would, we think, tax the 
inventive powers of the composer who, in a “ Com- 
mercial Symphony,” described the return of the City 
man to a late dinner, on the Dominant seventh; and 
resolved the chord of the thirteenth before sitting 
down to table, in deference to the superstitious 
feeling of those who believed this an unlucky number 
to meet at the social board. 


WE are glad to find that our remarks upon the 
constitution of the recently formed “ British and 
Dramatic Institute’* have been received in the right 
spirit, and that new rules and new engagements 
have been made, in accordance with our suggestions. 
We must, however, reiterate our assertion that the 
programmes of the public concerts are not such as 
should emanate from an educational establishment. 
We may also say that some revision of the wording 
of the rules is absolutely necessary, in proof of which 
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it will be sufficient, we think, to quote No. 10— 
“Choral Members must be able to read at sight, 
and have a fair knowledge of music; and attend on 
Tuesday after Rehearsal to be tried previous to their 
admission,” 


Tue following, from an American advertisement 
of a series of ‘* Characteristic musical stories,” is an 
attempt to describe Pompon (the Chamberlain.) ‘The 
first two measures contain the motive. The character 
to be portrayed is a plausible, crafty, uncertain one; 
so if the student well versed in sequent forms and 
harmonies intuitively reaches ahead by the customary 
avenues, he need not be surprised to find the crafty 
old chamberlain has doubled on him and dodged 
over and around harmonies in quite an unexpected 
manner.” The observations upon No. 13—Blunose 
(the Steward)—are curt but expressive—‘ Drunk all 
the way through.” Who shall say that this music 
has no “ poetic basis ? ” 


COVENT GARDEN THEATRE. 


On Saturday the 8th ult., a series of Promenade 
Concerts, under the direction of M. Hervé, was inaugu- 
rated at this establishment with every prospect of a 
success which must be infinitely more gratifying to the 
proprietors than to the lovers of art. M. Hervé’s Sym- 
phony, ‘‘ The Ashantee War,”’ appeals not to the criticism 
of a musical journal, and we leave it therefore to the 
tender mercy of those for whom it was manufactured. 
The violinist, M. Wieniawski, created a decided effect by 
his performance of Bach’s Prelude to his violin Sonata in 
E major, but the patchwork nature of the concert may be 
imagined when we state that for the encore of this piece, 
he substituted a Caprice on ‘* Willie, we have missed you.” 
Another feature in the programme was the trombone playing 
of Mr. J. Harvey, which created genuine and deserved 
applause. Madlle. Benati, Madlle. Bianchi, Mr. Pearson, 
Mr. Carlton, and Mr. Lewis Thomas have been the prin- 
cipal vocalists. The fact of the Allegretto from Beethoven’s 
Symphony in F (No. 8) and the Overtures to ‘ Guillaume 
Tell” and “‘ Masaniello”’ being taken out of the bills after 
the first evening will sufficiently indicate the taste of the new 
Conductor. We may say, however, that ‘‘ Classical nights” 
are included in the programme of the season. 


THE opening of the magnificent new Guildhall at 
Plymouth, by His Royal Highness the Prince of Wales, 
which took place on the 13th ult., was followed by a 
Musical Festival, which reflected the utmost credit upon 
Mr. F. N. Lohr and the members of the Plymouth Vocal 
Association under his direction, upon whom the success of 
the undertaking mainly depended. On the first day, 
Mendelssohn’s “Elijah” was selected for performance, 
the principal parts being sustained by Mdlle. Corani, 
Mdile. Mathilde Enequist, Miss Julia Elton, Miss Helen 
D’Alton, Mr. E. Lloyd, Mr. Kerr Gedge, Mr. W. Drayton 
and Signor Agnesi. 
“Hear ye Israel,” was highly effective, Mdlle. Corani 
created a decided impression by her singing in the duet of 
the Widow with Elijah, Miss D’Alton was successful in 
the air, ‘‘ Woe unto him,” and Miss Julia Elton’s render- 
ing of ‘‘O rest in the Lord” was so excellent as to cause 
an evident desire on the part of the audience to hear it 
ence more. Mr. Lloyd’s two tenor solos were delivered 
with true musical expression, and the part of the 
Prophet was sung by Signor Agnesi with such a reverential 
feeling for the excessive beauty of the music as to con- 
vince us that he will take a foremost rank as an Oratorio 
singer. The choruses were given with much precision, 
and with such judicious alternations of light and shade as 
to evidence the care with which the work had been pre- 

His Royal Highness the Prince of Wales was 
present during a portion of the concert, and expressed 
himself much pleased with the performance. At the 


Mdlle. Enequist in the trying air,| G 


miscellaneous concert in the evening, a Festal 


composed for the occasion by the hon. conchae 
F. N. Lohr, and dedicated, by permission, to the Prins of 
Wales, was played with marked success, and repeate 
general desire. All the solo vocalists engaged in the 
formance of “ Elijah” in the morning, contributed 

of a highly popular character, and the encores ae 
numerous. On the next evening Haydn’s “ Creation” 
was given, with Mdlile. Enequist, Mr. Kerr Gedge, Mr 
Drayton and Signor Agnesi as the principal singers, 
Oratorio was excellently rendered throughout, the Choi 
again displaying the effect of systematic training ang 
careful conductorship. At the Mechanics’ Institution, 
before the rehearsal for the Oratorios, a presentation, in 
the form of a silver epergne, accompanied by an illumi. 
ated address, was made by the members of the PI 
Vocal Association to their indefatigable conductor if 
F.N. Lohr. The presentation was entrusted to Mr] 
Brooking Rowe, and Mr. Lohr, in acknowledging the 
spoke most feelingly of his connection with the Associs. 
tion, and expressed a hope that for many years to com 
they should work as harmoniously together as they hal 
hitherto done. The epergne bears the following ingeyj 
tion: “ Presented by the Members of the Plymouth Vocal 
Association to their conductor, F. N. Lohr, Esqre,, onthe 
occasion of the musical festival in connection with the 
opening of the new Guildhall, by H.R.H. the Prince of 
Wales, August 13th, 1874.” 


Dr. PriEsTt.ey, the celebrated cheraist and di 
minister, to whose memory a statue has just been 
in Birmingham, makes some sapient reflections on music 
in his autobiography. He says: ‘‘ Being boarded with 
Mr. Eddowes, a very sociable and sensible man, and a 
the same time the person of the greatest property in the 
congregation, and who was fond of music, I was induced 
to learn to play a little on the English flute, as the easiest 
instrument: and though I was never a proficient in it, my 
playing contributed more or less to my amusement many 
years of my life. I would recommend the knowledge and 
practice of music to all studious persons; and it will le 
better for them if, like myself, they should have novey 
fine ear or exquisite taste, as by this means they willl 
more easily pleased, and be less apt to be offended when 
the performances they hear are but indifferent.” 


Tue Second Quarterly Musical Service, on behalf of the 
Choir Fund, was held in St. Mary’s, Haggerston, on 
Wednesday the 29th July, when a Selection from “ Judas 
Maccabeeus”’ was efficiently rendered by the St. Mary's 
Choir. Mr. W. R. Coventry presided at the organ with 
his usual ability, and played a variety of solos in a manner 
well calculated to display the capabilities of Father Smith's 
fine instrument. 

Tue St. George’s Glee Union gave its usual monthly 
concert on the 7th ult., when A. Sullivan’s Cantata, 
entitled “*On Shore and Sea” was performed with great 
success. The solo parts were efficiently sustained by Miss 
Janet King and Mr. Jekyll. The Duet ‘ Here on 
heart” and the Chorus “ Sink and scatter” being 
well received. The second part was miscellaneous, the 
most notable features being the excellent singing of Mr. 
T. Carter, the fine rendering of Mendelssohns 
‘‘ Nightingale” by the Choir, and Thalberg’s “‘ Masaniello, 
admirably played by Miss Julie Augarde. Mr. Garside 
conducted with his usual care. 


REVIEWS. 


NovELLo, Ewer AND Co, 

Ernani. A Tragic Opera, in Four Acts. Compoted 
Giuseppe Verdi. Edited by Berthold Tours, and tr 
into English by Natalia Macfarren. 
No less than twenty-three of the most popular Operas 
having appeared in this octavo edition, and others pen bs 
preparation, there can be no question that the public 
already sufficiently appreciated the soundness of the 
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“ “ding as reliable a hand-book of standard Operas as had 
Me been issued, by the same publishers, of standard 
No doubt the care with which the music has 
-jnvariably been rinted, and the excellence of the English 
‘i ee veoh had much to do with the success atthe 
"experiment ; but any change from the bald (and yet ex- 
pensive) so-called translations of the Italian text with 

‘which opera-goers have been for so many years supplied 
“qpust be for the better; and even supposing, therefore, that 
the intrinsic worth of these editions, in a musical point of 

“view, may be lost upon the general reader, when the choice 
lies between the new and the old versions, few persons will 

be found to prefer the latter. The dramatic situations in 

«Ernani,” and the effectiveness of much of the music, will 

make it a favourite with vocalists; and there can 

be little doubt, therefore, that a season will rarely be 

allowed to pass over without its being frequently given. 

The indications of the score in the edition before us give 

an excellent idea of the instrumentation of the most im- 

portions of the Opera; the translation is exceed- 

good, and it is needless to say that in every respect 

the work is issued with all the completeness which has 


distinguished its predecessors. 
Supplication and Praise. A Sacred Cantata. 
selected from the Holy Scriptures. 
Robert Sloman, Mus. Doc., Oxon. 

Tue faculty of making—if not of composing—sacred 
music appears so rapidly developing itself in this country, 
that we are beginning to dread the arrival of a time when 
an accredited musician—especially if he be a ‘‘ Mus Bac.” 
‘or Mus. Doc.””—will be looked on with contempt unless 
he has written and produced an Oratorio, or at least a 
Sacred Cantata ortwo. No doubt this plethora of religious 
works has in a great measure been caused by the growth 
of Choral Societies throughout the kingdom ; for as every 
choir must have a Conductor, it is exceedingly unlikely 
that a mn placed in so powerful a position will rest 
tatished until he conducts his own music; and thus we 
find that a composition which might have remained for 
years upon the publishers’ shelves almost unnoticed only 
ashort time ago, will now be executed by a choral body, 
assisted by a competent band, and applauded with a 
vehemence which—although it deceives no one but the 

—has at least the effect of temporarily with- 
res the attention both of executants and audience 
‘ftom the study of the great works in art. Were the 
majority of these compositions worthless, it would be the 
_ duty of all who dare to speak the truth at once to condemn 
them; but this is not the case; on the contrary, very 
Many of them are really excellent specimens of accom- 
Sipe wotkmanship— the productions indeed of men who 
earned for themselves a firm place in the profession, 
and fully proved by former writings that they possess the 
power of expressing themselves in clear and forcible musi- 
Gilanguage. This it is which makes it difficult to review 
‘@Cantata like the one before us strictly according to the 
eee of its claims, without seeming to think worse 
of than we really do. Dr. Sloman has evidently ap- 
proached his task with a due reverence for the subject ; 
and throughout his composition we have some really admi- 
wie examples of choral writing. His double choruses are 
and effective —especially No. 11, ‘ Magnify the 
Lord,” which has several fine points—most of the solos 
@e sympathetically written for the singers, and there is a 
§00d Trio for three female voices—of course, according to 
the “ Lift thine eyes” model, without accompaniment— 
which, if well sung, would we doubt not ensure the usual 
encore. The opening chorus, ‘“ Bow down Thine ear,” we 
like a8 well as any in the work, the treatment of the words, 
Tam poor and in misery’ being particularly happy. 
The Cantata has already been given at the Albert Hall ; 
,we cannot think that performing the instrumental 
Portions of Mendelssohn’s ‘“ Hymn of Praise” before it 
Was a judicious step. 


The 
Composed by 


= The Office of Holy Communion, set to original music by 
be Henry Monk. 

— 18 a daring man who, in these days of similitude, 
WM profess his music to be “original,” and it might have 





been more graceful in the accomplished and experienced 
author, to leave us, namely, the world at large, to find out 
the unlikeness of his work to others, than to have declared 
it. Taking it at his own showing, however, the Service is, 
with the exception of one appropriation of the opening 
phrase of ‘‘O, rest in the Lord,” as much his own as 
is any good musical work the property of him that 
produces it; and it has ample merit to supersede all 
question, beyond this one, of its intrinsic interest and 
aptitude for its purpose, which we are about to answer in 
the affirmative. There are four settings of the Kyrie, 
besides that for the Tenth Commandment, which are all 
pleasantly melodious. There is a point in the music for 
the last time, which many musicians may count as 
trifling, but which demands notice, as bearing on a 
principle that may have more important application other- 
where. This is the succession of consecutive 7ths, 
° A over the bass D G, which may have arisen from a 
false view of the source of the prior chord, but has an un- 
questionably ill effect. The Credo is written with a free 
hand, and with a capital aim at declamation. Occasional 
passages in harmony admirably relieve the more prevalent 
employment of eighths and unisons for the voices. Itisa 
little surprising to find one with such long and constant 
habit of voices, as makes Mr. W. H. Monk famous, 
writing for tenors down to G on the first bass line ; but so 
he does, for the end of the Passion sentence. The treat- 
ment is unusual, but eminently thoughtful, of the sentence 
beginning “‘ And He shall come again,” which opens but 
moderately loud, and fades into a whisper at “to judge 
both the quick and the dead,” as implying awe in the 
belief in the tremendous moment, rather than jubilation 
“in the glory” of the second Advent. The Sursum Corda 
is set emphatically, because concisely, the priest having 
here, as in some other numbers, an ancient Church phrase 
for the Intonation. The Sanctus is well conceived, 
beginning most softly, to represent the lowliest reverence, 
and breaking forth in loudest acclaim in the repetition of 
the first words, as if in emulation of the hosts of heaven. 
Extra to the Office in the Prayer Book, the Benedictus 
foliows, of which, the merit of the music is our composer’s 
justification ; let who will, justify the interpolation of the 
words. Another insertion in the English Communion 
Service is the Agnus Dei, the appropriation of which, 
in this place, from a Prayer Book of Edward VL., is for 
others to discuss; we like the music greatly, and esteem 
it the best portion of Mr. Monk’s interesting work. The 
Gloria is the concluding number. One passage in this is 
reprehensible, namely, on the words ‘“O Lord God,” in 
page 12, score 2, bars 3 and 4, where there is false rela- 
tion between the A for the soprano and the A flat for the 
bass, and, still more vexatious, a progression of 4ths 
between bass and tenor. How curious is it that musicians, 
who would shrink from a consecution of 5ths as from any- 
thing that was vilest, scruple not to write far uglier pro- 
gressions as if they believe they do so with impunity! 
We wonder, considering how words are repeated, at the 
curtness with which, ‘‘ For Thou only,” &c., is set; it is, 
we think, out of proportion to the relative importance of 
the text, and it gives abruptness to the conclusion. The 
candour of our objections will, we hope, attest the 
sincerity of our admiration, which has been freely ex- 
pressed ; the work will be of real value in many choirs. 


“T looked, and behold a door was opened in Heaven.” 
Verse Anthem for All Saints’ Day. Composed by S. 
Parkman Tuckerman, Mus. Doc., Cantuar. 


It is a matter as much of pleasure as of surprise to 
discover a composer of such merit as is evinced in the 
works that we have now to notice, whose name is as yet 
unfamiliar to the world; and we admire as much the 
reticence, which has enabled him to hold back the 
manifestation of his musicianship until he could put forth 
such a collection of works as should at once command 
respect, no less than we acknowledge the good qualities 
whereby these works are signalized. So much may be said 
of each, that in justice they must be noticed singly; but 
we offer these preliminary words tointroduce Dr. Tuckerman 
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to the reader. He is, we learn, an American, some years 
resident in England, who has graduated here—would that 
it had been under a musician rather than under an 
Archbishop—and has spent some. pains in making himself 
familiar with the musical doings in most of our large 
ecclesiastical establishments. To those fellow-artists who 
have not yet met him, his music will ensure him a welcome, 
and this it is our task to describe. 

**T looked, and behold,’’ the work now before us, might 
better be called a Cantata, or even a small Oratorio, than an 
Anthem—so great is its length and so varied its character. 
It comprises no less then thirteen numbers, consisting of 
Choruses, concerted and other solo pieces, and Recitatives— 
and there are some of them subdivided into several move- 
ments. This last is what is least to be admired in the 
composition, for it gives an airoffragmentariness. The fact 
of its unusual extent necessarily limits the occasions for its 
Church performance, but it takes not from its interest nor J 
from its merit. The first section is an organ Introduction 
that is grand in character, has some striking modulations, 
and displays the instrument with admirable effect. The 
Recitative for tenor, like several others in the course of 
the work, declaims the words well, and is so 
accompanied as to give distinct prominence to the voice 
and clearness to the enunciation. No. 3, ‘‘ And they rest 
not,” is a short Chorus including the Sanctus, the reading 
of which is lowly and reverential, swelling and dying away 
to diversify the tone, but never breaking the sense of meek 
devotion. Another Recitative tells of the earthquake and 
the hiding of the mighty men among the mountains. Their 
cry, ‘Fall on us and hide us,” is embodied in a very 
dramatic Chorus for two Choirs, the voices being divided 
for the sake of response more than for multiplication of 
parts; the agitated and very animated character of this 
contrasts capitally with the foregoing, and makes a well- 
timed relief. The Recitative ‘‘ After this, I beheld” leads 
into the Chorus No. 7, ‘* Worthy is the Lamb ” which fills 
well enough its place in the entire composition, and avoids 
comparison with Handel’s stupendous setting of the same 
text, by aiming successfully at an entirely different style. 
Yet another tenor’ Recitative leads into a Quartett, ‘‘ These 
are they,” which flows smouthly. No. 1o is a Chorus 
with passages for Soprano and Tenor solo, ‘‘ Therefore 
are they,’”’ which materially suffers from the uncongenial- 
ity of its key F with that of the preceding piece, G. It is 
true there is a momentary interlude to lead from the one 
key into the other, but it is always a weakness to have an 
instrumental link which contributes nothing to the 
expression of what goes before or after, and which seemingly 
takes up the hearer’s time only to accomplish a modulation; 
and again, an interlude of four bars is quite insufficient to 
annul the impression of one tonality, and leave us free for 
the acceptance of another so remote as that here chosen. 
One of the most striking incidents in the work is the 
Quartett for Treble and Alto voices, ‘‘ Their sun shall no 
more go down.”’ The Recitative that follows prepares the 
way for the final)Chorus, which is a resetting of the,words 
of No.7. Was/it that the composer sought to justify his 
appropriation of the text, by showing not only that 
Handel had not exhausted it, but that so neither had he, 
and he repeated it therefore with entirely different music 
from what he wrote before? A fugal point gives some 
animation to this movement, but leads us to expect a 
= development of the subject than the composer has 
made. 


Six Short Anthems for Cathedral or Parish Choirs. 
Music composed by S. P. Tuckerman. 


Amonc these are two pieces from the foregoing works, 
‘“* And they rest not,” and “ Their sun shall not go down,” 
neither of which suffers from its isolation. Curiously, all 
the six, save the last, are in triple measure. This greatly 
prevails, too, in the long work noticed above ; whence one 
may infer that the composer’s thoughts flow most naturally 
by three in a bar, or else that he had some regard for the 
antique definition of ‘* Perfect Time,” which referred to a 
note that was divisible into three, and therefore typical of 
the Trinity, in comparison with ‘‘ Imperfect Time,” wherein 





a note could be divided but into two, and the former was 








supposed to be the fitter for sacred music. The other. 


four anthems are ‘* Thou shalt show me,” for alto solo 
chorus; ‘“‘ Come unto Him,” which will not supersede the 
lovely Messiah pastoral to the same words ; “God g0 
the world,” which is agreeably flowing; and “ Lightenog 
darkness,” in which a startling employment of the Frenghj. 
fied chromatic common chord of the minor 6th of the 

is somewhat out of keeping with the placid character of 
the whole. The anthems are all extremely short, 
where this is a desideratum, their musical merit will fp 
another inducement for their adoption. 


A Morning Service in C. 
Tuckerman. 

Tuis is by much the least interesting of the publications 
now before us by the same author, which may be a. 
counted for by the lapse of twenty-four years since its 
composition and his artistic progress in the interim, It 
was written for the English Church in Florence, and it 
indicates at least that the establishment has the means of 
performing a Choral Service, which is satisfactory as to the 
state of the Reformed Church in Italy. The Te Deum 
emulates the manner of the elder worthies of Church 
music, in respect of their irregularity of rhythm. The 
Jubilate is more attractive; a pretty effect is attained by 
the employment of the quartett of trebles and altos on the 
words ‘‘Serve the Lord with gladness ”—a favourite 
device of the composer, which is here happily applied. 
The Kyrie is the best piece in the service, and its low 
position in the register of each voice will give it a very sub. 
dued and supplicating effect. The Sanctus has also a toned 
humility, which seems to be the reading of the text best 
approved by the writer, for in all his settings of it and 
analogous passages he employs this treatment. These 
appear to have been all the pieces that were open to 
musical treatment in the Tuscan capital, in 1850. 


“I was glad when they said unto me.” A Festival Anthem, 
for Solo, Quartett and Chorus. Music composed by & P. 
Tuckerman. 


Far more feeling and far more skill are displayed in this, 
than in the work last described. It is written with due 
regard for the copious resources of the modern organ, and 
or their legitimate availability as a means of heightening, 
and varying, and alternating the vocal effect. This piece 
opens, for instance, with an organ prelude of considerable 
extent, which contains some pleasing harmony, but we 
may not thus define the upward progression of the in 
7th of C, to the inverted 5th of F, while a higher melody 
descends from C to A. We have foreborne from citing 
other exceptional points of harmony in the course of these 
several compositions, but we name this one, because we 
know there are some persons who would defend it, and we 
think its effect should secure its condemnation. A vey 
spirited Chorus is happily diversified by a passage for solo 
voices, “For thither the tribes go up;” and, om 
resumption of the full power, the words ‘‘ Give thanks’ alt 
admirably brought out in opposition to some florid passages 
for the accompanying instrument. An entirely sep 
movement for soprano solo, quartett, and chorus, “O pray 
for the peace,” is sweet and tranquil in character, and there 
are many occasions when this may be given apart from 
rest of the work. An excellent effect is produced by a 
single phrase of Adagio, ‘‘ Peace be within thy walls, 
which is resumed and extended at the close of the work, 
where it is cleverly distributed to a double choir. The 
animation of the opening movement is resumed between 
these two exhortations for tranquillity, to expres 
“‘ plenteousness within thy palaces;” and here the compose 
shows himself at his best. The anthem is well worthy 
note, and we should be glad to hear it where it 
receive justice in performance. 


“I will sing a new song.” Composed by Philip Armes 


Tuis is an anthem of broad applicability, being designed 
for use on Rogation Days, or at Harvest Festivals, 10 
spring-tide or in autumn; and its merit should com 
for it a hearing, as it will ensure for it a liking, both is 
and after the reign of flowers. The first movement 


Composed by §, Pp 
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Andante, in the somewhat rare measure, for 
use, of 8, which is melodious throughout, and 
smooth and fresh harmonies. A tenor solo 
, Save me and deliver me,” which is in the key of 
F sharp minor, the preceding movement being in A. Its 
seciality consists in the constant motion of quavers, for 
the right and left hands of the organist in alternate bars, 
that accompanies the vocal cantilena, and the effect of 
this is rich, and quite unhackneyed. It is succeeded by 
an o in B, which is the cleverest portion of the 
whole, beginning with the words “That our sons may 
up.” It is written for eight voices, mostly used 
four and four in alternation, but occasionally brought 
er. The responses are not of mere phrases, but 
are complete strains; and they are not always assigned 
to the opposite sides of the choir, but sometimes the 
four upper voices are answered by the four lower, with 
admirable contrast and agreeable variety. It is most 
fortunate for the good effect of a long piece, if its 
character can be diversified by a movement of such 
structure as the present; and, in this instance, it is so 
with great advantage. We return to four parts for the 
conclusion, which is a spirited Chorus in E, ‘* Happy 
are the people.”” After a broad opening in full harmony, 
this assumes a fugal character, but it would be injustice to 
more carefully elaborated writing to call it a fugue, for 
the answer is free (replying to the dominant with the 
super-tonic instead of with the tonic), and so is the 
entire nature of the development. The successive entry 
of the parts, however, and the frequent reappearance of 
the subject, help greatly in the animation of the whole, 
and the interest is* sustained unceasingly to the end. 
We would liefer that the termination were in the key of 
the commencement; if it be a prejudice that a work 
should end in the key of its opening, it is one we cannot 
shake off; and we own that to finish in the key of the 
dominant, makes the impression that there is still some- 
ing to come, something to bring us home to our 
point, for which the longing ear listens in vain. 
Onthe whole, here is a capital composition, and more of 
it would be welcome, even if it began in E or closed in A; 
and Durham Cathedral is well off in having an organist 
who could write it. 
T love the Lord. Sacred Song. 
cxvi., verses I, 2, 3, 4, 7 and 8. 


a 


fall of 


Words from Psalm 
Music by J. Miles 


t. 

Tue words of the Psalm selected by Mr. Bennett 
demand a somewhat more fervent setting than he has 
given us; but the melody is at least vocal, and the har- 
Monies are smooth and appropriate throughout. The 
answer to the first phrase in the symphony, commencing 
upon a bare fourth, somewhat distresses us; and unfortu- 
nately it is not only repeated, but the passage again occurs 
in the relative minor, after the double bar, so that the 
harshness of this effect evidently does not strike the com- 
poser. The best part of the song is the ‘“ Allegro,’ com- 
mencing on the words ‘‘ Return unto thy rest, O! my 
soul,” the theme of which, with the detached quaver ac- 
companiment, well expresses the feeling of the verses. 
In listening to the entire composition, however, we can- 
not but feel that it is fragmentary, although many of the 

mts have abstract merit: indeed so musicianlike 
ind earnest a work as this strengthens us in the convic- 
tion that to write a really good sacred song is a very much 
more difficult task than young composers imagine. 


Palases in air. Song. Words by E. A. Beck, M.A. 
Love will last. Song. Words by C. M. 
: Composed by George Garrett. 
Tue verses of the first of these songs have been rather 
against the composer, we own, but we scarcely think that he 
'made the best of them, although there is much musical 
shown throughout both the melody and accompani- 
ments. The words “Castles that hope’s sunrise gilded ” 


- do not Certainly very readily lend themselves to a musi- 


Setting ; but Dr. Garrett has not smoothed the 
difficulty by putting a crotchet to each syllable in two bars 
mi We are also of opinion that for the 

y of the subject, there is somewhat too much 











modulation. An effective point is the short Recitative, 
which, after a close on the dominant of E minor, leads 
unexpectedly to an eloquent phrase in G major, and 
afterwards to the original key and subject. We infinitely 
prefer the second song, ‘“‘ Love will last,’ the anonymous 
author of which has supplied the composer with what 
Herr Wagner calls a { poetic basis” for his music. The 
melody is extremely pleasing, and the unceasing triplet 
accompaniment, divided between the two hands, gives an 
effect of lightness to the voice part in excellent sympathy 
with the poetry. Admirable, too, is the change to the 
tonic minor on the words ‘“ Wild and bleak the night wind 
blusters’’—the triplets in the accompaniment being still 
continued—and the major stealing in for the final phrases 
gives a feeling of unity to the song which stamps it as the 
composition of a thinker as well as a worker. Althougha 
most unpretending little vocal piece, both singers and 
listeners will we are certain agree with us that everything 
attempted is well done, and we confidently, therefore, 
recommend ‘ Love will last’? as much to the attention 
of professional as amateur vocalists. 


That smile of thine, can I forget ? (Mine and thine). 
Song. Words by Richard Yates Sturges. Music by 
Stephen S. Stratton. 

THE name of this composer is new to us, but his grace- 
ful and musicianlike song should ensure him a welcome 
from all who desire to escape from the vocal platitudes of 
the day. The style of the composition—especially the 
opening symphony, which is used as a figure throughout 
the song—reminds us strongly of Mendelssohn; but we 
willingly pardon this, perhaps unintentional, reminiscence 
in consideration of the unity of design with which the 
author has evidently worked. The theme is extremely 
melodious, and the occasional change in the character of 
the accompaniment gives much effect to the words. One 
point we particularly admire is the somewhat unexpected 
phrase in the tonic minor, on the words ‘‘ But summer’s 
glow is oft delayed; ’’ and the conclusion of the song, 
after the pause, is exceedingly happy. So carefully con- 
sidered and sympathetic a setting of these musical verses 
will sufficiently justify Mr. Stratton in endeavouring still 
further to advance his claim to be accepted amongst the 
recognised song-writers of the time. 





J. B. CRAMER AND Co. 


The Voice the Music of Language and the Soul of Song. 
A short Essay on the art of Singing. By Wilbye Cooper. 


In the preface to this well-considered little essay the 
author says, that his aim is ‘“‘to induce his readers to 
think—before they sing, while they sing, and when they 
listen.” It seems, indeed, at first, strange that it should 
be necessary to enforce so obvious a method of proceeding 
upon persons who practise an art, even as amateurs; but 
experience has proved to most of us, that the majority of 
those who display even a well-trained voice have given 
but little attention to the principles of vocalisation. Mr. 
Cooper very properly commences by urging upon the 
student the absolute necessity of acquiring the power of 
sustaining any vowel sound upon any given note. ‘‘Con- 
sonants,”’ he truly says, ‘form no part in a vowel sound ; 
therefore, there must be no attempt to mix them up to- 
gether, but each must perform its own part in every word, 
syllable, or part of a word. The vowel must give the 
sound, the consonant the articulation, in moving from one 
word or syllable to another.” And further on, after dis- 
tinctly proving that the attempt to produce a sound upon 
a consonant is a simple absurdity, and recommending the 
vowels to be spoken, and then sung in practice, he states 
that “‘ the consonants beginning and ending a word must 
take up no portion of the time allotted to the musical 
note,”’ a rule the importance of which cannot be over- 
stated. We have also some extremely valuable directions 
for producing the voice in the most natural manner, and 
also for the proper management of the breath ; for, as our 
author rightly observes, ‘‘ without proper attention to 
phrasing, language, accent, and breathing, a tune may be 
executed in such a manner that the composer shall not be 
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able to recognise his own melody.” He also devotes 
some portion of his essay to the consideration of the 
‘‘portamento,”’ and endeavours to separate this from that 
fatal habit of crawling up to a note, so often heard in the 
psalm-singing of a mixed congregation, and even (as he 
gently hints) occasionally in our public concert-rooms, 
from some of our recognized solo vocalists. The amateur 
will derive much benefit from reading attentively what 
Mr. Cooper says about the necessity of fully understanding 
the intention of the composer in every work to be per- 
formed ; for facility in reading notes too often leads to the 
habit of considering that mere accuracy in time and tune 
is all that is demanded. ‘ Why is it,” writes our author, 
“that Joachim delights us more than any other violin 
player? Not because he produces greater tone, but be- 
cause he displays greater refinement of feeling and con- 
ception of melodic form and phrasing; so that, whether we 
listen to his playing either a quaint melody of Bach, or 
one of the grand compositions of Beethoven, he leaves 
nothing to desire.” This observation is as applicable to 
vocal as to instrumental music; and, indeed, perhaps even 
more so, for the human voice, if properly trained, exercises 
a more potent spell over the listener than any artificial in- 
strument, and Herr Joachim himself is but a singer on the 
violin. 





AUGENER AND Co. 


Marcha para el Piano. Compuesta por Annie Mercedes 
Quevedo. 

FEEBLENESS is apparent throughout this March, but 
the subjects are bold, and the theme after the double bar 
is melodious. Inexperiehced composers always rely upon 
their recollection rather than their invention, and here 
therefore we have the conventional moving accompaniment 
in octaves to the latter part of the March. This kind of 
bass is not, however, so easy to write as it appears; and 
as instances of the truth of this we may mention the two 
F sharps occurring in similar motion, in Bar ro, page 3, 
and the two fifths, D A, C G, in Bar 14, page 7. These 
are certainly minor defects, but they prove that even to 
write a good March it is necessary to have studied 
counterpoint. 

Am See; Im Wald; Frihlingslied. Three Musical 
Sketches for the Pianoforte. Composed by Charles Henry 
Shepherd, Associate of the Royal Academy of Music. 

An artist who has received his education in our National 
Musical Institution, should not give German titles to his 
compositions, especially when he tacks to one of them a 
descriptive piece of poetry in English. Passing over this 
little bit of affectation, we have much praise for Mr. 
Shepherd’s Sketches. ‘Am See” is a characteristic little 
piece, melodious and well written, with some good prac- 
tice for varieties of touch. We think it a pity in simple 
music like this to tax the performer with such extensions 
as we find in the 27th and following two bars, but the 
composer only falls in with the fashion of the hour, which 
appears to favour the writing of many passages to be taken 
in with the eye rather than with the ear. “Im Wald” has 
a very original theme, which isas much developed as the 
length of the piece requires. The cadence seems somewhat 
out of place, and has the effect of prolonging the dominant 
harmony beyond the time suited for a sketch of such small 
dimensions, but this of course is a mere matter of opinion. 
The “ Frihlingslied ” is a bright little piece, and we think 
is likely to be the favourite of the three. But what is the 
meaning of the double sharp before the F in the 14th bar? 





LAMBORN Cock. 


Two Gavottes, for the Pianoforte. Composed by John 
Gledhill. 

In the interest of music publishers who are constantly 
pouring upon us a shower of Bourrées, Gavottes, Sara- 
bands and other dances of a past period, we hope that the 
demand keeps pace with the supply. Certain it is that 
those players who have made themselves well acquainted 
with the compositions of this character by the old writers 
have now before them some very excellent imitations by 





ee 


modern composers, which if not quite equal to the orisinal 
would deceive the majority of those to whose jud 
they are submitted. Mr. Gledhill is a very apt workerig 
this school; and his music proves that he has wal 
studied the models upon which his compositions are based, 
His first Gavotte, in A minor, is melodious and effective,a 
good contrast being obtained by the theme in the tonie 
major. No. 2, in G minor, has a highly attractive gubj 
and both hands are well employed throughout. _ It would 
be good, however, for Mr. Gledhill to look more ¢: 

at his proofs in any future publication, for inaccuracies 
occur which might remain uncorrected by many amateurs: 
as instances of which we may mention the omission of the 
A before the G in the last chord, bar 4, page 6; and alg 


page. 

Thy Spirit's low replies. Song. Words by Thomask 
Hervey. Composed by Rosetta O’Leary Vinning. 

WE are glad to find that the accomplished composer of 
this song has at length resolved to publish under her 
own name, for the real musical eloquence which dig. 
tinguishes the composition before us—as well as some 


eventually receive due appreciation, and we are always 
sorry when a true artist seeks to veil his or her personality 
from the public. Those who follow our reviews must 
remember that a short time ago we spoke in the highest 
terms of two of Mrs. O’Leary’s songs—‘ In the Pyramid’s 
shadow,” and “‘ That dear song I loved the best ”"—which 
were published under the assumed name of “ Allan Hyde;" 
and all the praise we bestowed upon these is fully merited 
by this later one: indeed we think it the best she has yet 
composed. The poetry, by the late T. K. Hervey, is 
certainly most suggestive, but a common-place setting of 
it would have utterly marred its beauty, for the author was 
a musician at heart, and felt, if he could not write, the 
notes which sympathised with his verses. The composer 
has thoroughly caught the spirit of the words; and both 
theme and accompaniments—if so we may separate what 
are in fact inseparable—show a keen appreciation of 
legitimate musical expression. The placid opening in F 
major, and, after the close on the dominant, the unex. 
pected change to A flat, are points highly to be com. 
mended. We may also mention the excellent effect of the 
arpeggio accompanjment, which occurs for the first time 
on the words “‘ There comes a voice from far off streams,” 
and is suddenly broken off, leaving the voice alone for the 
final phrase. A contralto singer who can fully enter into 
the feeling both of the poet and musician, may make this 
composition highly effective; but those who love the 
“pretty songs”’ of the day will neither like it nor under- 
stand it. 





Evans AND Co. 


I waited for the Lord. Duet from Mendelssohn's 
Hymn of Praise. 

Spohr’s “ As pants the hart.” . 

Andantino Grazioso, from Haydn's String Quartettin€. 

Transcribed for the Piano by Berthold Tours. 

Tue general fault in “ Transcriptions” is that they 90 
distort the originals that their composers would sc 
recognise them. It is true that such distortions are not 
Transcriptions, but then they are called so; and it is with 
the full knowledge of this fact that we feel it a duty to 
guard young pupils from making their first acquaintance 
with classical works by the aid of these caricatures. Mr 
Tours is doing good service to the art by the publication 
of such arrangements as those now before us, for it is im- 
possible to imagine more faithful adaptations of the 
composer’s original design to our household instrument. 
The subjects he has selected, too, are extremely see 
Mendelssohn’s beautiful Duet will be certain to deli 
young players; and Spohr’s well-known “ As pants the 
hart,” although perhaps not quite so familiar, is melodious 
enough to make the practice of the piece a pleasure, 
instead of a task. The voice parts in the Duet are clearly 





brought out, and the arrangement is by no means di 





before the final A in the treble part of bar 12, in the same _ 


others which we have noticed by the same writer—must | 
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* Originally composed for the “ Supplemental Hymn and Tune Book,” edited by the Rev. R. Brown-Borthwick. 
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THE STRAIN UPRAISE OF JOY AND PRAISE. 
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The “ Andantino Grazioso”’ will call up an agreeable re- 
miniscence of the Quartett from which it is taken; and 
the part-writing is so distinct that but a moderate amount 
of attention will enable the performer fully to realise the 
composer's meaning. Mr. Tours may multiply his 
arrangements of standard works with benefit both to 
students and teachers. 














ORIGINAL CORRESPONDENCE. 


SECULAR MUSIC IN CHURCHES. 
TO THE EDITOR OF THE MUSICAL TIMES. 





$ir,—‘ Musicus” will do the world good service if he 
can succeed in putting down the foolish custom of playing 
pianoforte music in churches, which he has called attention 
to in your August number. 

This evil would not be endured, if all who are supposed 
to learn music”’ were taught that music is a language, 
and that certain combinations of musical sound express 
certain feelings, sentiments and passions to all ears that 
are trained to understand the phrases which belong to the 
musical tongue. Without acquiring a knowledge, first of 
the vocabulary of musical sound, next of musical sentences 
and grammar, and lastly of the works of great composers, 
itis impossible for listeners to understand what music says 
tothose who hear it with cultivated ear. Conceive some 
classical scholar, also a fine speaker, reciting, say, a tragedy 
of Hschylus to an audience ignorant of the Greek tongue, 
and not even acquainted, by means of translations, with 
the subject recited. What pleasure would such an audi- 
ence get from the recital? Yet this is precisely the state 
of things (if you except one out of every hundred among 
the listeners) in many a concert-room, especially in pro- 
vincial towns, when great artists play the works of great 
composers. It is this lamentable ignorance of musical 

age, sO common among us, that enables performers 

of small knowledge and bad taste to exhibit their mechani- 
cal skill (such as it is) with success in concert-rooms, and, 
worse still, in places of public worship. There are certain 
churches and chapels frequented by worshippers who are 
possessed with the idea that the service is not “hearty” 
unless the c gregation, no matter how ignorant of the 
vocal art, takes part in the “singing.” Well, if these con- 
tions are persuaded that they cannot worship their 

Maker without shouting forth sacred words out of tune and 
time, by all means let them have their way. Even if their 
tude service should resemble the sounds made by a pack of 
hounds or a wild-beast show, I’ve nothing to say against 
it, farther than that I should be very sorry to be forced to 
listen to it. For if these ignorant folk do their best, simply, 
itwill no doubt be accepted as other mean offerings are 
accepted, when offered by warm hearts, But that sort of 
noise is altogether another thing from the performance, by 
persons who ought to know better, of music written for a 
totally different purpose to the one they are putting it to. 
ere is a certain large and popular Roman Catholic 
Church in London where the organist thinks it fitting to 
perform, by way of an offertory piece, at weddings, one of 
Chopin’s Nocturnes,—a sweet sentimental piece, ending 
with a cadenza, which is charming on the pianoforte in a 
drawing-room, but simply ridiculous played on an organ. 
Inever hear runs and roulades on a great organ without 
fancying I see an elephant dance. Indeed, the fiddle pass- 
ages in Masses which require an orchestra are absurd when 
executed on an organ. But setting that aside, and sup- 
posing even that the Nocturne did mot end with a cadenza, 
at can be more indecorous or in worse taste than per- 
ing a sentimental Nocturne in a church during the 
Marriage Service? The church is not the place for giving 
expression to sentiment and earthly affection. Feelings 
that are lawful and innocent in other places must be sup- 
d in a place of worship. To play the “ Wedding 
atch” when the service is over, and the wedding party 
ing the church, is no more objectionable than ringing 
the bells. - It is quite a different thing to playing a bit of 
tender sentiment while the bride and bridegroom are kneel- 











ing at the altar. I give this merely as one specimen of 
the bad taste and ignorance of musical language common 
among us, 

The Masses of Mozart, though exquisite as music, con- 
tain much that is utterly unfit for the church. There is 
material for more than one Opera to be found in Mozart’s 
Masses. There are plenty of love-songs, of gay songs, of 
trios and quartetts, expressing the joys, sorrows and per- 
plexities which belong to the Opera. ‘*What!’’ some 
will say, ‘do you venture to accuse Mozart of not 
knowing what he was writing about?” A thousand times, 
No. But Mozart was nota free agent. From his child- 
hood he was trained and incited to write for the Church 
what would please the princely and imperial patrons who 
were charmed by his marvellous gift, but insisted on his 
using it to minister to their pleasure and fancy. Society 
was in a frivolous state. The higher classes were tired of 
religious music of the noblest kind. The music of Pales- 
trina and Marcello and their schools was appreciated only 
by ecclesiastical bodies rich enough to have it cultivated 
and performed with care. Light music entered the sanc- 
tuary, and Haydn and Mozart, carried away by the current 
of popular feeling, wrote what was demanded of them, 
and produced religious music which charmed the ear and 
intoxicated the fancy, instead of that which raises the 
mind heavenwards. Here and there, in their divine 
music, we meet with bits of true devotional character; but 
before long the solemnity and majesty of music worthy to 
be sung by angelic choirs is interrupted by strains fit only 
for the stage. In fact, the Emperor Joseph urges Mozart 
to compose for the Imperial Chapel music closely re- 
sembling what he admired at the theatre. 

There are persons who imagine that orchestral accom- 
paniments are enough to render music irreligious. Such 
persons are insensible to the devotional power of the music 
of Handel and Bach. These worthy persons are shocked 
by the sight of fiddlers in achurch. Considering that the 
strings resemble the human voice, this is a strange pre- 
judice. It must come from some early associations of fiddles 
and dancing. If an orchestra were to play Offenbach’s or 
Lecocq’s music in a church, it would be indecent and pro- 
fane no doubt; but are matters mended when an organ 
plays theatrical music? And pianoforte music of a like 
kind is no better. When Rowland Hill said, ‘‘It was hard 
the devil should have all the good tunes,” and so set his 
pious congregation to sing hymns to vulgar, popular song- 
tunes, he was led wrong through being profoundly ignorant 
of musical language. A good many pious people in the 
present day are making the same blunder. 

But I am trespassing too much upon your space, and 
must come to an end. 

M. H. 

Cheltenham, Aug. 17, 1874. 





THE PEOPLE’S PLAIN SONG. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—I see it announced that ‘the Festal and Ferial 
Responses will shortly be issued by the same Editors as 
the Cathedral Psalter,” and that ‘‘the People’s Plain Song 
will be clearly indicated in a line by itself.”” I suppose this 
means that the Plain Song will not be coincident with the 
Treble part of the harmony. As this edition of the 
Responses will be issued with the sanction of great names, 
and will probably come into very general use, I wish with all 
deference to say a word or two against what I consider to 
be a grievous mistake, assuming my supposition to be 
correct. I have had many years experience of choirs and 
congregations in one of the most musical districts of 
England, viz., the West Riding of Yorkshire, and the fact 
is the Plain Song may be printed as clearly and largely and 
separately as you please upon paper; when the Service 
comes to be sung, the “ people ”’ will sing the Treble part, 
and nothing will persuade them to do otherwise, especially 
if the Treble part runs higher than the Plain Song, and has 
somewhat more of a melodious phrase in it. As a 
consequence, wherever Boyce’s, or any similar arrangement 
of Tallis is used, the untrained voices of the people are 
shouting toa pretty tripping melody prayers which ought to be 
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sung p, if not £f, to the ancient Plain Song of the Church. I 
believe it to be as utterly impracticable (except for a trained 
choir alone) to sing Tallis’s Responses as they were sung 
in Tallis’s day, as to sing the rooth Psalm, or French, or 
Dundee, as they were originally written. For good or for 
evil the Tenor part, as the Melody for the people, is gone 
for eveg, and, as I conceive, the sooner the innumerable 
so-called Tallis’s Responses are discontinued, and arrange- 
ments edited in Tallis’s spirit, and such as Tallis himself 
would have sanctioned were he living now, viz., with the 
Plain Song as the Treble part, the better in every respect 
for the Choral Responses of the Church. I have assumed 
throughout my letter the use of harmonized Responses. 
I know that unison singing is much affected in the south; 
let me record my conviction that it will never be 
accomplished in the north. 
I am, Sir, yours faithfully, 
J. A. SEATON. 
Cleckheaton, Normanton, Yorkshire. 


MR, J. G. CALLCOTT’S MOTETT. 
TO THE EDITOR OF THE MUSICAL TIMES. 


. Srr,—I have no intention of questioning the opinion of 
your review of my Motett ‘‘O Deus! ego amo te” in your 
last number, but I do think that a reviewer ought to know 
that the original Hymn was written by Francisco de 
Xavier, the friend and companion of Loyola the Jesuit, and 
also that the English translation is partly by Longfellow 
and partly by one of the compilers of “‘ Hymns Ancient and 
Modern.” 





I am, Sir, yours obediently, 
J. G. CaLicorTr. 

Richmond, July 27th, 1874. 

[The Reviewer thanks Mr. Callcott for his information, 
but still thinks that, whoever the Author, the word 
“ignominious” is not good for musical use, though it might 
have great power were the translation to be spoken. The 
fame of St. Francis Xavier, the great missionary to Portu- 
guese India, will suffer little from the non-recognition of 
his hand in the original Latin Hymn.] . 


THE MINOR SCALE. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Of late several interesting notes regarding the 
minor scale have appeared in the Musical Times. There 
is a belief with many that there is only one minor scale, 
and it is derived from the major scale, while some others of 
a more recent school assert that there is no minor scale, 
but just the major commencing on La. This latter idea 
supposes a note of repose or kind of a keynote on La. Now 
if the fact of a scale commencing on La has a different 
mental effect from the scale commencing on Do, there 
must be some distinction under whatever name it goes, and 
if one calls it La and another names it minor, both mean 
one thing, and so the matter ends. That the minor is 
derived from the major is a generally adopted theory. It 
never seems to have entered the thoughts of writers on the 
subject, that it might just be possible that the major is 
derived from the minor. There is only one major scale, but 
of minors there is a variety of modes, and theories that are 
brought forth to make minors derivatives of the major, bear 
as strongly that the major may be derived from the minors. 
The usual example in the minor scale is to ascend one way 
and descend another: 
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Now these two are as distinct scales as: 
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Saying that these scales are derived from the same major 

scale is something different from proving it. Another 

minor which must on the same principle be derived from 

the same major scale is sometimes called the Dorian scale: 
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This is a scale in which very few favourite melodies 
written; some appear in Scottish collections byt the 
following beautiful air, once very popular in Seo 
though not found, so far as I am aware, in any pri 
Collection, and sung to the song ‘“ Burns and hig 
Highland Mary,” shows that a good melody can be written 
in this much neglected scale. Properly speaking the scale 
is seated on D, the second note of the scale of C, as follows. 





_M oderato. at - 
ee 





The oft quoted saying that one minor scale represents all 
minors cannot hold, seeing that the introduction of any 
extraneous note must of necessity alter a scale, and to say 
that these diversified minors are each and all taken from 
one major scale must be equally untenable. 
Yours, &c. 
D. Kirpey, 
Crieff, Aug. roth, 1874. 








TO CORRESPONDENTS. 


#,* Notices of concerts, and other information supplied by our 
in the country, must be forwarded as early as possible the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 


Correspondents are informed that their names and addresses must 
accompany all c ications 

We cannot undertake to return offered contributions; the authors, 
therefore, will-do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is tx 
hausted. The paper will be discontinued where the Subscriptionis 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the papers 
printed to supply the current sale. 

C. W.—As an “accidental” is any note which alters the fixed order 
of tones and semitones in the diatonic scale, the question of our 
correspondent is meaningless. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents 

ABERYSTWYTH.—On Tuesday evening, the 4th ult., the Temperance 
Hall was crowded with an enthusiastic audience, on the of 
Mr. Brinley Richards’s concert. ‘“ There is a green hill far away,” 
sung by Miss Lizzie Evans, was encored, but her great success and 
undoubtedly the gem of the evening, was “ Tell me, my heart.” 
duet, “ Autumn evening,” was admirably sung and heartily ap) e 
Miss M. J. Williams was encored in “I’m a merry Zingara,” and Miss 
Marian Williams was recalled in ‘ She wandered down the mountain. 
Mr. Ap Herbert was encored in “ The Yeoman,” and other encores 
would have been insisted on if the length of the programme had not 
rendered repetition impossible. Professor Grimley, at the conclusion 
of the concert, proposed a vote of thanks to Mr. Brinley Ric! 
the ladies for the pains they had taken in getting up the su 
series of concerts which had that —_ been brought to a conclusiog, 
which was carried unanimously. r. Brinley Richards, in returming 
thanks, enlarged most eloquently upon the advantages of the University 
College of Wales, to enrich the funds of which the series of 
now terminated had been given; and paid a special tribute of praise 
to Mr. Stephen Evans, whose unwearied exertions, he said, had somate- 
rially benefited the cause. After some remarks from Mr. | 
Evans, “‘ God bless the Prince of Wales,” solos by Miss Lizzie Evans 
and Miss Marian Williams, was sung, the audience standing up 
heartily joining in the chorus. The chairman was the Mayor, and the 
conductor Pencerdd Ceredigion, who discharged his duties with great 
ability and to the entire satisfaction of the large audience. 


ADELAIDE, AUSTRALIA.—The third season concert of the Philhas- 
monic Society took place at the Town Hall, in April last, before s 
large audience. The bandconsisted of about 15 or 16 instrumen' 
with Mr. E. Spiller as conductor,Mr.J.Hall as leader and Mr. W.R.Pybus 
as pianist. The first part of the programme consisted of Rom! 
setting of Schiller’s Lay of the Bell. Mr. 4. took the part of 
master bellfounder very successfully. Mr. T. Trudgeon sang the tenor 
solos with great precision, and Miss Vaughan took the whole of 
soprano solos, which were given with unfaltering precision and cone 
siderable taste and expression. The choruses were very effe 
rendered. The first and second parts of Haydn's Seasons formed 
second portion of the programme. The solos were taken by Mr. 
Mrs. G. T. Harris, and Mr. T. Trudgeon. 
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Bancor.—The Eisteddfod, which commenced on Tuesday, the 18th 
ult., appears to have been thoroughly successful. On the first day the 
Sind was presided over by Lord Clarence Paget, on the second by 
the Lord Bishop of Bangor, on the third by Captain Verney, and on 
the fourth by Sir Watkin Williams Wynn. Mr. Brinley Richards and 
Mr. John Thomas delivered able addresses in awarding the musical 

izes. The singing of Miss Edith Wynne was greatly admired, and 
many well deserved compliments were paid her upon her recent 
gsuecesses in the metropolis. 

Buxton.—A special concert was given on Thursday evening the 30th 
July, which was an immense success. The Pavilion was filled, and 

sented a most animated appearance. The band, led by Mr. Julian 
toes, and augmented for the occasion, commenced the concert with 
Weber's Overture to Der Freyschiitz, which was played in magnificent 
style. Madame O. Williams sang Smart's “ Sailor’s Story,” with an 
expression and taste which at once gained the good opinion of her 
audience. Beethoven's Sonata for pianoforte and violin, by Mr. 
Adams and Mr. Otto Bernhardt, was rendered to perfection. The 
appearance of Mr. Sims Reeves was greeted with a storm of wel- 
come; and his singing of Beethoven's “ Adelaide” was applauded in 
a manner which brought him again on the platform to bow his 
acknowledgments. A similar compliment was paid to Madame 
Williams when she sang “The Skipper and his Boy” (Virginia 
Gabriel). Weber's ‘‘Concert-stiick,” well played by Mr. Julian 
Adams, concluded the first part. In the second part Mr. Sims Reeves 
, ‘Come into the garden, Maud,” and was so energetically and 
heartily encored that he repeated the last verse. Haydn’s “ Surprise” 
Symphony was played with great precision, and was followed by 
t the audience evidently considered the vocal gem of the evening. 
“My Pretty Jane” by Mr. Sims Reeves, which produced rounds of 
ise, but failed to bring forward Mr. Reeves. The concert closed 

with Gungl’s grand march, “ Alexandre.” 


CarTMEL.—The second annual festival of the Choral Union of the 
Rural Deanery, was held on the 19th ult., in the fine old Church of St. 
’s, There was a good attendance. The choirs taking part in the 
service numbered 77 i 18 altos, 21 tenors, and 26 basses. 
Shortly before 3 2m. r. W. J. Lamb commenced the ingoing 
voluntary—Alma Redemptoris (Novello), and at its conclusion was 
sung the processional hymn, “Forward be our watchword.” The 
prayers were intoned by the Rev. T. M. Remington, Vicar of Claugh- 
ton, Lancaster. The Psalms chosen for the day were the rgth, 33rd, 
andizznd. These were set to single chants, the Cantate to a double 
chant, by Lawes, and the Deus to a single one by Havergal. The 
anthem was “Blessing and Glory” (Dr. Boyce); hymn before the 
sermon, 169, Hymns Ancient and Modern, to the grand old tune of 
French, which dates from 1621. The hymn after the sermon was 335, 
taken from the Appendix to Hymus Ancient and Modern. The first 
and second lessons were read by the Rev. Canon Hubbersty, and the 
Rey. Mr. Kirby, Vicar of Haverthwaite, respectively. The sermon 
was preached by the Rev. Canon Ware, of Kirkby Lonsdale. Great 
praise is ~~ to Mr. Lamb, the organist, and to Mr. Bather, the 
if-master. 


Carz Town.—The Festival of the Confession of Augsburg was 
celebrated in the Evangelical Lutheran Church, Strand Street, on 
the 28th June. A special choir, under the able direction of Mr. J. H. 
Ashley, effectively performed the following musical selections during 
the services : Morning Service—full anthem, “ Sing forth the honour of 

name,” Courtnay; recitative, ‘Comfort ye my people; ” aria, 
“Every valley,” Handel; aria, “ Thou shalt bring them in,” Handel; 
q “Glory to God,” Weber; anthem (quartett and chorus), 
Blessed be Thou, O Lord,” Hollingsworth. Evening Service— 
anthem, “O be joyful in the Lord,” Crampton; recitative and 
“Hear ye Israel,’ Mendelssohn; chorus, ‘Glory to God,” 
Weber; chorus, ‘‘The Heavens are telling,” Haydn. By request, 
the tenor solo, Comfort ye,” from Handel's Messiah, sung in the 
Service, was repeated in the evening. Mr. J. B. Smithers 
atthe organ. The Rev. W. F. Gohl preached morning and 
bpm when, in a very able discourse, he dwelt upon the bridal attire 
ofthe Christian Church. The collections at both services amounted 
to £35 10s. 

JeRsty.—The first of the series of concerts announced by Mr. Milne, 

took place on the 3rd ult., in the Royal Hall, Peter Street, under the 
of His Excellency Major General Norcott, C.B., Lieutenant- 
» Mr. Nicholson, the eminent flute player, played the different 
morceaux which formed his contribution to the programme in his 
usual excellent manner. Madame Wells in “Lo! here the gentle 
a (Bishop), with flute obbligato by Mr. Nicholson, Miss Maas in 

The Storm ” (Hullah), and Mr. Christian in “ The Vagabond,” were 

effective. The concert, in a musical sense, was very successful. 


Lazps.—Dr. Spark's Recital on the grand organ at the Town Hall, 
on Saturday evening the 8th ult., drew together a large and enthu- 
audience, Nothing could be more welcome to a miscellaneous 
Company, the greater part of which are unable to appreciate Bach's 
or fugues, than “ The sweet bells of Ancona,” in which the 
Sarillon stop, lately presented by the Mayor, was used to such purpose 
&toevoke a determined demand for an encore. Most effective, too, 
Were Schumann's pieces, and Rossini’s Overture to La Gazza Ladra, 
88 well as Gounod's “ Priere A Marie.” Several eminent organists 
Who were anes not only expressed their great delight with the organ 
Senerally, but were especially pleased with the effect of the bells. 


Liverroot.—On Sunday afternoon the 2nd ult., the Synagogue of 
the New Hebrew Congregation, in Hope Place, was re-consecrated 
after ving been painted and decorated. There was a large atten- 
dance of worshippers, and the ceremony was highly impressive and 

sting. Several psalms were sung, amongst them, “I will extol 

to a melody composed by the Rabbi (Dr. Stern), and arranged 

and harmonised by Mr. iB Monk (who presided at the harmonium on 
‘the occasion): “Unto Thee I lift mine eyes,” sung as a solo, and com- 
Monk; “Except the Lord 


expressly for the occasion, and for Dr. Stern as a solo, by Mr. Monk) 
the 29th Psalm sung to a melody by Naumberg; and Psalm xxiv. in- 
terspersed with solos for Dr. Stern. A sermon was afterwards preached 
by Dr. Stern. A curtain for the ark was presented by Mr. David 
Davies, of London; two stained glass windows were given by Mr. 
Saul Moss, and a covering for the ark was presented by Mr. Lewis 
Davies. The decorations are in delicate colours, interspersed with 
gold, the contractors being Messrs. Jelley and Hughes, of Slater Street. 
The chandelier, with which the building will now be illuminated, was 
supplied by Mr. A. Bucknall, of Renshaw Street. 


OrLey.—The eighth annual festival of the Otley Choral Union of 
Church Choirs was held on Saturday afternoon, 25th July. The per- 
formances this year are admitted to have been the best given by the 
Union since its commencement; and much of this success is due to 
the masterly style of Mr. Stables, of Kirkstall, who conducted. The 
number of choristers present was 177, consisting of the members of 
the following church choirs:—Arthington, Baildon, Guiseley, Hors- 
forth, Woodside, Harrogate (St. Peter's), Kirkstall, Leathley, Otley, 
Yeadon, and Woodside (Wesleyans). At a quarter to three the 
singers assembled in the spacious workroom of Messrs. Walker and 
Son, printers (kindly lent for the occasion), and marched in pro- 
gession to the church. When the procession reached the church 
door, the choristers commenced to sing Dean Alford’s processional 
hymn. After the evening service had been read by the Rev. J. A. Seaton, 
of Cleckheaton, the Psalms for the day, the 32nd, 33rd, and 34th, were 
chanted, all being rendered in a most impressive manner. The 
Rev. Mr. Ashbridge, B.A., read the first lesson, and the Rev. Mr 
Arthy, of Weston, the second lesson. The sermon was delivered by 
the Rev. J. M. Ashley, vicar of Fewstone, who selected for his text 
Revelation iv. 2,3. The choristers then sang “ Hark! the sound of 
holy voices chanting at the crystal sea.” The Rev. Mr. Anderson, 
vicar of Otley, pronounced the benediction, and the choristers left 
the church singing “ Light’s abode, celestiai Salem.” The perform- 
ance of Mr. Brown on the organ was admirable. A collection 
was taken at the close of the service towards defraying the expenses 
in connection with the festival, amounting to £15. 


Rype.—By special desire, and under distinguished patronage, Herr 
Schuberth gave an evening concert on the roth ult., at the Town Hall, 
when the following artists appeared: Madile. Uhle, Miss Matilda 
Scott, Madame Barnett, Mr. Stedman, Mr. Thurley Beale, Mr. H. 
Parker (pianoforte), Master Van Praag (violin), and Herr Schuberth 
(violoncello). Miss Scott created a decided effect, and was encored in 
her solo, “’Twas within a mile;” Mr. Stedman's excellent tenor voice 
and cultivated style were advantageously displayed in the songs, ‘‘ The 
anchor’s weighed,” and “ Maid of Athens,” which were enthusiastically 
re-demanded; and a similar compliment was paid to Mr. Thurley 
Beale in both his songs. Madlle. Uhle and Madame Barnett also won 
well deserved applause, and Barnby’s Part-song, ‘“‘ Sweet and low"— 
given as a bs seageoergmc— one of the most effective pieces of the 
evening. Solos were well performed by Mr. Henry Parker, Master 
Van Praag and Herr Schuberth, and the talents of the three artists 
were effectively united in a Trio. The concert gave the utmost 
satisfaction to a large audience. 


SNEFFIELD.—On the 4th ult. Mr. Charles Harvey gave a concert 
and organ recital inthe Albert Hall; vocalist, Miss Bolingbroke, violin, 
Mr. J. Peck, and organ, Mr. F. Archer. Mr. Peck played with his 
accustomed ability, and Mr. Archer in his fantasia on Scotch airs and 
a selection from I] Talismano, especially, gave great satisfaction, 
a concerto by the two instrumentalists being also given in a masterly 
style-—On the 6th ult. Mr. William Pyatt, of Nottingham, gave a 
concert, at which Miss Emma Beasley, Madame Williams, Mr. Sims 
Reeves, and Signor Foli were the vocalists, and Herr Otto Bernhardt 
solo violinist. The reception given to the artists was of a highly 
gratifying character. Mr. Sims Reeves sang “‘ Adelaide” and “‘ My 
Pretty Jane,” in response to an encore for which he gave “ Tom 
Bowling.” Signor Foli, in the duet “All's Well,” with Mr. Reeves, 
as well as in his songs, “ The Diver,” Pinsuti’s “ Raft,” and “ The 
Vicar of Bray,” sang magnificently. Miss Beasley, in ‘‘ Bid me dis- 
course,” gave great satisfaction, and Madame Williams was encored 
for her rendering of ‘‘ Huntingtower.” Two solos by Herr Bernhardt 
were well-executed, and greatly appreciated. An excellent choir of 
16 voices, under the direction = | Mr. G. H. Smith, gave a good selec- 
tion of part-songs in a most able manner. Mr. S. Naylor was accom- 
panist. 

SKELMORLIE.—On Tuesday evening, the 11th ult., an Organ Recital 
was given in the Parish Church, by Mr. John E. Senior, the organist. 
The programme, selected from the works of Bach, Weber, Beethoven, 
Spohr, Batiste, and Sir G. Elvey, was rendered in a highly satis- 
factory manner. Solos by Gounod, Handel, and Haydn were ex- 
cellently sung by two amateurs. 

Toronto, CANADA.—The Philharmonic Society, under the able 
conductorship of Mr. F. H. Torrington, has during the last season 
given the Messiah twice, and Elijah three times. The next series of 
concerts will include the Creation, St. Paul, the Messiah, and 
probably Acis and Galatea, or Signor Randegger’s Fridolin. 


Orcan APPOINTMENTS.—Mr. F. H. Torrington (late of shag 
Chapel, Boston, U.S.), to the seatnononnen Chapel, Toronto, Canada. 
Ss. W. J. Lamb, organist and chojrmaster to St. Patrick’s Cathe- 
dral, and professor of music to St. Mary’s College, Dundalk.——Mr, 
Walter Hermitage, organist and director of the choir to St. Mary’s 
Church, Graham Street, Knightsbridge——Mr. Jacob Bradford, Mus. 
Bac., Oxon., organist and director of the choir to St. Paul's, Pad- 
dington.——Mr. Aifred James Gosden to Lurgan Church, Westport, 
Co. Mayo.——Mr. S. E. Davies to St. Mary Magdalene’s, Liverpool. 
— Mr. Alfred P. Standley, F.C.O., organist and music master to 
Rossall College, Fleetwood.——Mr. David Woodhouse to All Saints’, 
Grosvenor Road, Pimlico.——Mr. William J. Leask to Maberly Con- 
regational Church, Kingsland——Mr. J. H. Spinney to Sarum St. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


ERDI.—Ernani. A tragic Opera in 4 Acts. 

Edited by Berthold Tours, and translated into English by 

Natalia Macfarren. Being Volume xxiii. of Novello’s Octavo Edition 
of Operas. Paper covers, 2s. 6d.; scarlet cloth, 4s. 


CHUMANN, R.—Faust. The English adaptation 


by Miss Louisa Vance. Paper covers, 3s.; cloth gilt, 5s. 


ANDEL.—Jubilate, composed for the Peace of 

Utrecht in the year 1713, in vocal score, with a separate accom- 

paniment for the pianoforte, arranged by W. T. Best. Paper cover, 1s.; 
scarlet cloth, 3s. 


OPKINS, EDWARD J.—Morning and Evening 

Service in F. 8vo., 1s. 6d.; or singly, No. 1, Te Deum laudamus, 

Gd.; No. 2, Benedictus, No. 3, Kyrie eleison, No. 4, Sanctus, 6d.; No. 
5, Magnificat, No. 6, Nunc dimittis, 6d. 

HAW, JAMES.—Magnificat and Nunc dimittis 


in C, composed for the Festival of the London Church Choir 
Association in St. Paul’s Cathedral, 1874. 8vo., 8d. 


BACH. J.S.—Be rot afraid. Novello’s Octavo 
Choruses, No. 362. 6d. 


ANDEL.—The Lord is a Man of War. 


in Egypt. Novello’s Octavo Choruses, No. 361. 14d. 


CHULTHES, WILHELM.—Veni Domine. 

Motett for four equal voices (Soli and Chorus), with organ and 
harp accompaniment (ad. lib.), with ELEVATION for organ and harp, 
composed for the Religious of the Sacred Heart at Roehampton, Op. 
83, 2s. A vocal arrangement for a choir of mixed voices, 6d. 


FROST, CHARLES JOSEPH.—May Day. 
Tarantelle for the Pianoforte, 2s. 

— Sabbath Recreations. A set of Sacred Songs, the words selected 
from the Holy Scriptures, 1s. 64. each. No. 1,1 will lay me down in 
peace; No. 2, There the wicked cease from troubling; No. 3, Heav’n 
and earth shall pass away; No. 4, Thy loving kindness and mercy ; 
No. 5,1 cried unto the Lord; No. 6, Seek ye the Lord! No.7, Them 
that are meek. 


PARK, WILLIAM, Mus. Doc.—Martial Music, 

““ Deutschland and Freedom evermore " (for voices only), the words 
translated from a German Poem by Ferdinand Freiligrath. The music 
composed for and performed at the Leeds Musical Festival, October 
3874. 8vo. 1s. 


ORDAN, C. WARWICK.—A short Paper on tha 
Construction of the Gregorian Tones, read at the.General Meeting 
of the London Gregorian Choral Association at Sion College, Nov. 
27, 1874. 
EST, W. T.—Arrangements for the Organ. No. 
99, price 2s., contains :—Baptismal Song, Meyerbeer; Air with 
variations from Symphony, in D, Haydn; Romance for Violin and 
Orchestra, F major, Op. 50, Beethoven. No. 100, Allegretto"(Gratu- 
lations Menuet), Beethoven (Posthumous Work); Allegretto, from 
the Violin Sonata in A major, Handel; Prelude and Fugue, on the 
name of “ Bach,” J. S. Bach. 
London : Novello, Ewer and Co., 1, Berners-street, W. 
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O AMATEUR COMPOSERS, &c.—Amateur 

Musical Compositions REVISED, EDITED and CORRECTED, 

at moderate charges. Estimates for publication forwarded by Weekes 

and Co., Music Publishers, 16, Hanover-street, Regent-street, London. 

A® Experienced Professional Musician undertakes 

to REVISE and prepare MS. Compositions for Publication. 
Terms moderate.—S. C. F., Messrs. Novello, Ewer and Co. 


EVISION of MUSICAL COMPOSITIONS.— 

To prevent delay and disappointment through press of work, 

young Composers and others ere advised to send their Music for 

revision as early as possible, as Manuscripts are arranged in the order 

in which they are received. For terms apply to Dr. Lloyd Fowle, 
4, Hunter-street, London, W.C. 


NTHEMS SPECIAL AND GENERAL. 400 

pages, 7s. 6d. A few Volumes left (handsomely bound) of the 

first 1,000. The work is not only highly praised in England, but is 

finding favour in Bombay and America. Address Dr. Lloyd Fowle, 
48, Hunter-street, London, W.C. 

“Dr. Fowle has supplied our Parish Churches with Anthem Music 

good in itself, and always adapted to their needs."—Daily Telegraph. 


R. FOWLE’S WEDDING ANTHEM and 
VILLAGE WEDDING MARCH, for ten stamps. All Village 
Choirs should possess these suitable compositions. Address Dr. Lloyd 
Fowle, 48, Hunter-street, London, W.C. HARVEST CANTATA 
(32 pages of Marches, Hymns, Anthems, and Glees, with Thanksgiving 
Te Deum), 7d. post free. 
RAND FESTAL MARCH (composed for Full 
Orchestra.) Dedicated by permission to H.R.H. the Prince of 
Wales, by F. N. Loner. Arranged for Piano. 4s. 











London: Novello, Ewer and Co., 1, Berners-street, W. 





NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS, 


Edited, Corrected according to the Original Scores, and 
Translated into English, by 
NATALIA MACFARREN and BERTHOLD Tours. 


Price 2s. 6d. each; or in scarlet cloth, 4s. 


NOW READY. 
BEETHOVEN’S FIDELIO 


(With German and English words). 

With the two great Overtures as usually performed; being the only 
Piano Score that has been published agreeing with the Original 
Score as to the notes and signs for phrasing. 

AUBER’S FRA DIAVOLO 
(With French and English words). 

Various portions of this Opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer's Original Score. 

MOZART’S DON GIOVANNI 
(With Italian and English words). 

This Edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author’s MS., as to the notes, signs 
for phrasing and expression, and the stage directions ; in every one 
of these particulars there are many new and important lights thrown 


upon the work. 
BELLINI’S NORMA 
(With Italian and English words). 


VERDI’S IL TROVATORE 
(With Italian and English words). 
DONIZETTI’S LUCIA DI LAMMERMOOR 
(With Italian and English words). 
WEBER’S OBERON 
With the English words by J. R. Prancne, and Italian words as 
sung at Her Majesty's Opera. 
ROSSINI’S IL BARBIERE 
(With Italian and English words). 


Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


DONIZETTI’S LUCREZIA BORGIA 
(With Italian and English words). 


MOZART’S NOZZE DI FIGARO 
(With Italian and English words). 
Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


VERDI’S RIGOLETTO 
(With Italian and English words). 
BELLINI’S LA SONNAMBULA 
(With Italian and English words). 
WEBER’S DER FREISCHUTZ 
(With German and English words). 


WAGNER’S TANNHAUSER 
(With German and English words). 


AUBER’S MASANIELLO 
(With French and English words). Price 3s. 6d.; bound, 5s. 
BELLINI’S I PURITANI 
(With Italian and English words). 
WAGNER’S LOHENGRIN 
(With German and English words). 
DONIZETTI’S LA FIGLIA DEL REGGIMENTO 
(With Italian and English words). 
ROSSINI’S GUILLAUME TELL 
(With French and English words), Price 5s.; bound, 78. 6d. 
MOZART’S DIE ZAUBERFLOTE 
(With German and English words). 
VERDI’S LA TRAVIATA 
(With Italian and English words). 
FLOTOW’S MARTHA 
(With German and English words), 
VERDI'S ERNANI 
(With Italian and English Words.) 
(To be continued.) 














Subscribers’ Names will be received by the Publishers, NovELL® 
Ewer AND Co., 1, Berners-street, and 35, Poultry, London; 
Peters, 599, Broadway, New York; or by all Music and Booksellers. 
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x. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

Words only, 16mo., cloth, rs. 

‘ Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry; 

Simpkin, Marshail and Co. Oxford and London: James Parker 
0. 


and Co. 
Now ready. Small 4to. Price rs. Vocal parts, t2mo., price 6d. each 
1st and 2nd Series bound together, cloth, 2s. gd. 
SECOND SERIES. 

THE CANTICLES and HYMNS of the CHURCH, 

inted for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousexey, Bart., etc., and Epwin 
Georce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 

This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 
VEN CREATOR SPIRITUS. Set to Music by 
Epwin GeorGe Monk, Mus. Doc., Oxon, &c. 

“For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib, Price 3d. 

Tendon : Novello, Ewer and Co., 1, Berners-street. W. 
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«hate ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, rs.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. x 
THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
tized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 
Preparing for the Press. 
JOULE'S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 














Tenth Edition. 
QOULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES, Pointed for Chanting by B. Sr. J. B. Jours. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 











OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
ue. By B. St. J.B. Jourz. Price 3d. Novello, Ewer and Co. 


G A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 








in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Enwin Georae Monk, Mus. Doc., Oxon, Organist and 
Difector of the Choir, York Minster, 
London; Novello, Ewer and Co., 1, Berners-street, W. 
MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. : 
“Melodious, vocal, nicely harmonised,.,,. and they declaim the 
Words devoutly and emphatically."— Musical Times. 
“Good points, and tuneful passages."—Musical Standard. 
“The intelligent, devoted, and devotional spirit in which every note 
Seems to have been composed, furnishes one of the best guarantees for 
excellence."—English Chure hman, 








ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, Ir ts I; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tg Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. oo» Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 
melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per roo. 
London : Novello, Ewer and Co. 
ADDITIONS TO THE 

R=. T. HELMORE’S PLAIN SONG WORKS. 

The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Paper covers, rs. 6d.; cloth, 2s. 6d. 

Appendix 3 to Accompanying Harmonies to the Brief Directory, 

rice 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
Yaa Price 6d. Bound up with recent editions of the Psalter 

oted, 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. 
People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 

and 





For Choirs and 


Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 
Paper on Church Music, with special reference to the joining of. all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 
London: Novello, Ewer and Co. 
OMMUNION SERVICE in D, comprising Simple 
Settings of the Kyrie, Credo, Sanctus, Gloria in Excelsis, and 
Hymn “ Adoro Te,” by C. H. Wyxes, Organist of S. Helen's, Tar- 
porley. Price, net, 9d.; 7s. 6d. per dozen to Choirs. 
London: Novello, Ewer and Co., or direct from the Composer, 
Tarporiey, Cheshire. 


WO KYRIES by J. Evers. Suitable for Parish 
Choirs. Octavo, 2d. each. London: Novello, Ewer and Co, 
Just Published. Price One Shilling. 
EN OFFERTORY SENTENCES. The Music 
composed by JAMES FiTzGERa.p, Organist of St. George’s Parish 
Church, Kidderminster. London: Novello, Ewer and Co. 


SERVICE for the TE DEUM LAUDAMUS in 
the key of A, composed by Freperick Iirre, Mus. Bac., Oxon. 

Price 44d. 

WO CRIGINAL CHANT SERVICES for the 
Te Deum. (No.1 in G, No. 2 in A), divided also into its doctri- 

nal parts, by F. In1rre, Mus. Bac. Price 2d. each. 

This Te Deum (in G) was used at the Annual Choral Festival of 

Parochial Choirs in Chichester Cathedral, May, 1874. 


PRIZE TUNE, in E flat, “Jesu, Refuge of my 
soul,” for four voices, by F. ILrere, price One Penny. 
This Tune gained the Prize offered by the College of Organists. 
HE CANTICLES to GREGORIAN TONES, 
adapted with varied Vocal and Instrumental Harmonies for a 
Divided Choir, by FREDERICK ItirFs, Mus. Bac. Price 8d. the set, 
complete in cover; Canticles at Evensong only, 3d. Or each Canticle 
separately, as follows: Venite to Tone 8p, 14d.; Te Deum to Tone 74, 
2d.; Benedictus to Tone 7G, 1}d.; Magnificat to Tone 5, r}d.; Nunc 
dimittis to Tone 6 4, 14d. 
By the same Composer. 














N EARER, MY GOD, TO THEE.—Anthem for 
+ Four voices. Dedicated to Dr. Corfe. Price 8d. 

Novello, Ewer and Co., London; and W. R. Bowden, Holywell- 
street, Oxford. te a oa 
IX EASY ANTHEMS for VILLAGE CHOIRS. 

By W.H. Girt. 2d.each. London: Novello, Ewer and Co. 
WILL ALWAY GIVE THANKS. Festival 
Anthem, inscribed (by permission) to Sir John Goss, composed by 
Roser JACKSON. Octavo, 6d. . London: Novello, Ewer,and Co, 

HARLES SALAMAN’S ANTHEM, “ How 
lovely are Thy habitations ” ($4th Psalm), was sung by a choirof 
sixty voices at the re-opening of Worcester Cathedral on the gth April. 
Quartett for Treble, Alto, Tenor and Bass, 2s. 6d. net. Transcription 








“He fairly claims to have dug a channel for the devout utterance of 
devotional words,"—Bristo! Times, London: Novello, Ewer and Co. 


for Pianoforte, 1s. 6d. net. London: Novello, Ewer and Co. 
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SACRED CANTATA. 


“SUPPLICATION AND PRAISE.” 


Y 
R. SLOMAN, Mus. Doc., Oxon. 
Price 2s. 6d. 


ORCHESTRAL PARTS COMPLETE. 


From The Hour, June 2oth, 1874. 

“ ALBERT HALL.—A very successful performance ofa new Cantata, 
entitled ‘Supplication and Praise,’ by Dr. Sloman, was given on Wed- 
nesday last, in the Royal Albert Hall. The Choruses were sung by 
Mr. Carter’s Choir, and the Solos sustained by Madame Lemmens- 
Sherrington, Mr. Vernon Rigby, and Signor Foli. Admirably instru- 
mented for the orchestra, and written with a full knowledge of the 
capabilities of voices, Dr. Sloman’s Cantata is a werk which any 
musician might be proud of having produced. The Choruses, in fact, 
show the hand of a master, both in design and elaboration, whilst the 
vein of melody which runs through the Solos bears witness to a well- 
cultivated musical organisation. An air allotted to Madame Lemmens, 
and splendidly sung by that lady, was enthusiastically applauded and 
encored. A Tenor air, to the words, ‘ Feach me, O Lord,’ sung by Mr. 
Vernon Rigby, and a Bass solo, ‘Give ear, O Lord,’ also met with 
great approval. Dr. Sloman was called for at the conclusion of the 
Cantata, and received an ovation which was justly due to him.” 

From The Standard, June roth, 1874. 

“ The verdict of the audience was unquestionably in favour of the 
Cantata. The Composer, who conducted the work in person, was 
loudly and warmly applauded at the conclusion.” 

From The Orchestra, June 5th, 1874. 

“ There are Cantatas and Cantatas, and Composers with and without 
Choirs; and there are Composers who work well and conscientiously, 
and spare no pains to do that well which they think worthy of being 
done at all. Dr. Sloman has made his work a labour of love, and dis- 
played an amount of thought and technical skill worthy of the highest 
praise. As instances, we may mention the double choruses (three in 
number), which occur in this Cantata, which are really so, and not 
merely in name. The Solos are melodious and full of character; a 
Chorale, which does double duty, is good and effective, and the whole 
work bears evidence to natural genius and acquired skill.” 

From The Orchestra, June 26th, 1874. 

“* Supplication and Praise,’ which we recently noticed, was performed 
at the Royal Albert Hall, on June 17th. Dr. Sloman’s work more than 
deserves the commendation we bestowed upon it.” 

London: Novello, Ewer and Co., 1, Berners-street, W. 


G A. MACFARREN’S TWO-PART ANTHEMS 
e for Small Choirs. The texts selected by the Rev. J. Powell 
Metcalfe. 

First Series, for Boys’ and Females’ Voices—1. “Come, and let us 
return.” 2. “I will look unto the Lord.” (These Anthems may appro- 
priately be used in Advent and Lent.) 3. “Behold the Tabernacle.” 
(This Anthem may appropriately be used at Christmastide.) 

Second Series, for Female and Male Voices—1. “ Unto us was born.” 
(This Anthem may appropriately be used at Christmas.) 2. “ Blessed 
is the soul.” (This Anthem may appropriately be used at Whitsuntide.) 
3. “ Come ye and let us go up.” (This Anthem may appropriately be 
used at the opening ofachurch.) 4. “ Blessed be the name of God.” 
(This Anthem may appropriately be used’at a Harvest Festival.) 

A separate accompaniment for use where there is not a Pedal Organ, 
~~ had, price 2d. 

hese Anthems are available as Duets for private performance. 
Price 6d. for each Anthem, or 2s. 6d. for each series of six. 
London: Novello, Ewer and Co. 


HE LORD IS MY SHEPHERD (Ps. xxiii.), an 
Anthem by the-Rev. Joun B. Dykes, M.A., Mus.D. Price 5s. 
London: Novello, Ewer and Co. 











[ #t ME ARISE. Choral Hymn. Written by 
M. DUNNINGTON JEFFERSON. The Music composed by Dr. 
E.G. Monx. Octavo, 4d. London: Novello, Ewer and Co. 


FOR THE USE OF SUNDAY SCHOOLS. 
IMON PETER: a Service of Sacred Song, being 
a Collection of Scripture Passages and Hymns, illustrating the 
principal scenes in the life of the Holy Apostle St. Peter. The Tunes 
selected from The Hymnary. Compiled by J. H. BRaMMALL. Price 
Sixpence. London: Novello, Ewer and Co., 1, Berners-street, W. 








Price 3d. Fourth Edition. 
HARVEST ANTHEM, “Thou crownest the year.” 
By Tuomas Situ. Written specially for Village Choirs. 
London: Novello, Ewer and Co., 1, Berners-street, W. Post free 
direct from the Composer, Angel Hill, Bury St. Edmunds. 


TASTE, AND SEE HOW GRACIOUS THE 
LORD IS. An Introit or Short Anthem, by the Rev. T. Rocers, 
M.A., Precentor of Durham. Octavo, Twopence. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ABBATH RECREATIONS.—Seven Sacred Songs 
by Cuares Josepu Frost, 3s. each. Novello, Ewer and Co. 
Just Published for the first time. i 
Grou R’S 24TH PSALM (from the original MSS.) 
Revised by Dr. S.S. Westzy. Folio copies, price 4s. net; @vo., 
od. each. London: Novello, Ewer and.Co. Sheffield: W. T. Free- 
mantle (Organist and C.M. St. Andrew's Sharrow), 21, High-street. 

















In the Press. Octavo. Score, 3s. 


MOUNT MORIAH, 


(THE TRIAL OF ABRAHAM'S FAITH,) 
An ORATORIO BY 


J. FREDERICK BRIDGE, Mus. Doc., Oxon., . 


Organist of Manchester Cathedral. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ANDERSONS SONGS OF ZION, 
One Penny each. 

No. 1.—Adoration.—“ Holy, Holy, Holy! Lord God Almighty.” 
2.—Pastoral.—' The Lord is my Shepherd.” 
3-—Refuge.—“ Eternal Father, strong to save.” 
4.—Anderson’s Doxology.—‘‘ Oh, Lord our God.” 
5.—Communion.—* Weary Pilgrims, homeward wending.” 
6.—Epiphany.—“ Brightest and best of the sons of the morning,” 
7.—Advent.—“ Lo, the night is fast retreating.” 

By the same Author, “ The Sailor's Evening Hymn.” New Sacred 
Song, 2s., post free. London: Novello, Ewer and Co 


Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,’ 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr, 
R. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A.§, 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Gootban 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W.G, 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 
Just Published. ci yeaa 
Bp hacrie : Memorials, illustrative of his Life, 
with Portrait, and Catalogue of his Works, by Epwarp BBELLasis, 
Barrister-at-Law. One Vol., 429 pp., ros. 6d. 

“We cannot part from this work without commending the pains 
which the author has taken to collect materials for it, and the modesty 
with which it is written. .... This book shows much merit, and will 
be regarded, even by the non-musical reader, as a welcome contribution 
to biography.”—Saturday Review. 

London: Burns and Oates, 17 and 18, Portman-street, W., and 63, 
Paternoster-row, E.C. 


HE ELEMENTS of the THEORY of MUSIC, 


pp. 134, especially adapted for use in Training Colleges and 
Schools. By R.Sutron. Incloth, 3s.; reduced price, 2s. 
ART OF SINGING. By Rouner. 4s. 
HAMILTON'S PIANO TUTOR, New edition. 4s. 


APPENDIX to HAMILTON’S PIANO TUTOR. ByG,F. 


WEsT. 5s. 

HAMILTON’S TUTOR for SINGING, 5s APPENDIX to ditto, 
By Franz Ast. 5s. 

QUESTIONS on the THEORY of MUSIC (cloth). By G. F, 
WEsrT, Is. 6d.; in paper cover, Is. 


IRO PINSUTI’S NEW and ELEGANT SONGS. 
IN SHADOWLAND. 3s. 
AND SO WILL I. 3s. 
THE LAND OF LOVE. 3s. 
WHAT SHALL I SING TO THEE? 3s. 
BEAR GENTLY, TIME. 3s. 
DON’T FORGET ME. 3s. 
All at half-price, post free. 


VV HEN THE SHIP COMES HOME. New Song 
by Miss Linosay (Mrs. J. W. Briss). 4s.; free by post for 

24stamps. “ This little gem of the season bids fair to become a second 

‘Far Away,’ by the same talented composer.”—Vide Brighton Times, 

The same as a Pianoforte Solo, by BRINLEY RICHARDS, 38.; post 

18 stamps. London: Robert Cocks and Co., New Burlington-street. 

Order of all Musicsellers. 

















VW EBER'S JUBILEE CANTATA, “ The praise 


of Jehovah,” to be performed at the Gloucester Musical Festi- 
val, September 8th. Octavo edition, paper cover, 2s.; in cloth 
38. 6d.—W. Goodwin, Leicester-place, and Lamborn Cock, 63, New 
Bond-street. 








TO CHORAL SOCIETIES. 
AUR TS Ft MAS CANTATA 


“England was merry England, when 
Old Christmas brought his sports again.” 
Words by Sir WALTER SCOTT; Music by ARTHUR FOX 
Cuorus—Heap on more wood. 
Trio—On Christmas Eve the bells were rung. 
Sonc—The Damsel donned her kirtle sheen. 
Duet—All hailed with uncontrolled delight. 
Recit.—Then came the merry Maskers in. 
SoLo AND CHorus.—England was merry England. 
Octavo, price 2s. 6d. 
Alphonse Bertini, Seymour and Co., 40, Poland-street, Oxford-st., w. 
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” 





NEARLY READY. 


i ee 


ROBERT SCHUMANN. 


THE ENGLISH ADAPTATION BY 


MISS wore ee 


Price, in Paper Covers - ‘ 
Scarlet Cloth gilt - . 4 





LONDON: NOVELLO, EWER AND CO. 





” 


NOW READY. 


THE ENGLISH ADAPTATION BY 


MISS LOUISA VANCE. 


Price, in Paper Covers - ~ ¥ ; 
Scarlet Cloth gilt - - - 


LONDON : NOVELLO, EWER AND CO, 


? — 
: = Be 


PILGRIMAGE OF THE ROSE, 


Ree i Mw Aw 


- 1s. 6p. 
- 3s. On 





NOVELLO’S OCTAVO EDITION. 
THE GENERAL HISTORY 


OF THE 


Printed from the original plates. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


The passage bird. 


Autumn song. 





J. S. BACH’S 


48 PRELUDES AND FUGUES, or 


IN ALL THE MAJOR AND MINOR KEYS, 
(THE WELL-TEMPERED CLAVICHORD,) 
EDITED AND COLLATED WITH ALL FORMER EDITIONS 
OF THE WORK, BY 
W. T. BEST. 
Complete in One Volume, 12s; or in Four Books, each 4s. 
London: Novello, Ewer, and Co. 


O wert thou in the cauld | 
blast. 
. The Maybells and the | 


| 
. Greeting. 
| 
| 


QO VewnH 


NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. BarTHoLomew’s Original English 


Octavo, paper, 2s. net; cloth 


gilt, 4s. net; or singly, 2s. each. The separate Vumbers are 


| SCIENCE AND PRACTICE OF MUSIC, 
Words. 
SIR JOHN "HAWKINS. Complete in One Volume, folio, 5s. net. 
In Two Volumes, Super Royal Octavo, cloth, 35s. 9 ee es 
Supplementary Volume of Medallion Portraits, 16s. Wek x3 Seca 7 i Ma ? 


No. 7. My bark is bounding. 


8. Can I light-hearted be. 
9. Evening song. 

1o. Zuleika and Hassan. 
11. The Sabbath morn. 
12. The harvest field. 

13. Song from Ruy Blas. 


-B.—The Quarto score to No. 13, Is. 
London: Novello, Ewer and Co 

















(SCHICKSALSLIED), 
COMPOSED BY 
JOHANNES BRAHMS, 
Op. 54, 


Vocal score, octavo, 1s.; Vocal parts, 1s. 
London: Novello, Ewer and Co., 1, Berners Street, W- 


— 
h SONG AT OF DE STI NY Mee at ree er. 
men. 


I 
2 

3. ( Whatsoever ye would that 
4 {x3 every one that saith 

unto me. 

5. § Zaccheus stood forth. 
6. \ Who goeth a warfare. 
7. {5 we have sown, 
8. 1 Do ye not know. 


Translated from the German of Friepricn Héperuin, by the < ye hla thot bo teach 3 7 
REV. J. TROUTBECK, M.A. the word. 


11. f While we have time. 
2.4 Godliness is great riches. 











THE OFFERTORY SENTENCES. 


WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 


JOSEPH BARNBY: 
Price 1s. 6d.; or in Numbers at 2d. each. 


13. Chesge them’ who are 
ric 
i. God is not unrighteous. 


To do good. 

Whoso hath this world's 
goods. 

17. Give alms of thy goods. 

18. ales sone after thy 


the poor, 
20. | Blessed be the man. 
21. Let your light so shine. 
Festal Setting. 


mye that hath pity upon 


London: Novello, Ewer and Co., 1, Berners-street, W. 
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FROM HANDEL'S SACRED AND SECULAR WORKS, 
PERFORMED AT THE 


FIFTH TRIENNIAL HANDEL FESTIVAL, 


CRYSTAL PALACE, JUNE 24, 1874. 
PRINTED IN THE ORDER OF PERFORMANCE. 
CONTENTS. 

PART I.—SACRED. 






NG iste iasgarnseespcsecacsesccssganteusinannesstcnane Occasional Oratorio. 
Chorus How excellent Thy Name ...... Saul, 
AE. sosecends O Lord, Whose mercies ......... ne 
Envy, eldest born of hell......... i 
aiehiaes inakuhads Adubehsbadubes vissuren-oonksacphssis as 
Gird on thy sword ............0s0006 ai 
How willing my paternal love... Samson. 
-- When His loud voice............... Fephtha. 


Deeper and deeper still ......... ‘ns 
* Watt ee 

se Veeuiltiece blood .. ne 
Righteous heav en # ae Pe 
.- Lord, to Thee each nig .. Theodora. 

Glory be to the Father............ Utrecht Fubilate. 


PART II.—SECULAR. 

Concerto for Organ and Orchestra, No. 4. 

Chorus with Solo O, the pleasures of the plains... Acis and Galatea. 
Hush! ye pretty warbling choir - 

Love in her eye®.........0.<0-00se00 96 

.. Wretched lovers.......... od 

I rage, I melt, I burn 
O ruddier than the cherry ...... os 
His hideous love.................... i 
Love sounds the alarm............ 

.. From harmony 














.. The trumpet’s loud ciangour... 
32900 COP osc. ccs 

Where’er you walk.. - 

The many rend the skies......... Alexander's Feast, 

Revenge! Timotheus cries...... 

Trio and Chorus.. See, the conquering hero comes Joshua.’ 





Messrs. NovELLo, Ewer and Co. having a few copies of the above 


Work ss on ‘hand, beg to offer them at the reduced price of 
NE SHILLING AND SIXPENCE. 

The Published Price being Half-a-Crown. 
London: Novello, Ewer and Co. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 





“I love the merry spring-time” .. 16thedition .. 0 2 
“ Gaily thro’ the greenwood” os 21st fee ec O 8 
“ Hail, merr » merry Christmas” .. 14th i eo © 2 
os Fairy revels’ oe 7th * oe O 8 
“ Blow, ye balmy breezes, blow” os 6th a oo 06 8 
” Forest echoes” ‘ 6th ” ee O 3 
“ The streamlet” (with Soprano solo) 2nd oe O 8 
New Part-Song by the above, “ Sunshine and Shadow.” 02 


London: Novello, Ewer and Co., 1, Berners-street, W. 
Messrs. Forsy th Brothers, Regent- street. 


For list of W. J. Young’s Part-Songs, see Mustcal Times for February. 





NEW EDITION OF 
W. W. PEARSON’S 
FAMOUS FARTS SONGS. 


SWEET TO LIVE AMID THE MOUNTAINS.. 2d. 


THERE’S BEAUTY IN THE DEFP.............. 1d. 


REE RRO UES: soacocacissocosnceccccssccoeppoce 3d. 
London: Novello, Ewer and Co. 


NEW COMPOSITIONS 


BY 


CIRO PINSUTI. 


WHERE WAVELETS RIPPLED GAILY (Aux bords de la 
durance.) Quartet or Chorus ad lib. The English Words by Henry 


Du cken, Ph.D. Octavo, 6d. 


WE'LL GAILY SING AND PLAY (Cantiam, cantiam, danziam.) 
Quartet for four Solo voices or Chorus ad. lib. The Words translated 


from the Italian of M. Maggioni by H. Dutcxen, Ph.D, Octavo, 6d. 


London: Novello, Ewer and Co., 1, Berners- street, W. 





REDUCED to ONE SHILLING and SIXPENCE. 


THE SELECTION 


NOW READY. 
New and Revised Edition of 
NOVELLO, EWER AND CO,’S 


COMPLETE 


CATALOGUES, 


CONTAINING ALL THEIR LATEST PUBLICAT OL 


Nos. I ond 2. 


ORGAN, HARMONIUM, 


AND 


SACRED MUSIC, 


WITH 
English Words. 


Containing full and complete lists of Novello, Ewer and 
Co.’s extensive collection of Organ and Harmonium Music, 
together with Church Services, Anthems, Oratorios, Can. 
tatas, &c., &c. 





Nos. 3 and 3a. 


MUSIC WITH ORCHESTRAL 
AND VOCAL PARTS, 


AND 


THEORETICAL WORKS. 


Being a complete list of the Chorus and Orchestral parts 
to 4ll the principal Oratorios, Masses, Operas, Cantatas, 
Symphonies, &c., &c., published and imported by Novello, 
Ewer and Co. 

Also a list of their important collection of works on the 
Theory of Music in various branches. 


No. 4. 


PIANOFORTE MUSIC. 


Containing lists of Novello, Ewer and Co.'s large and 
varied collection of original compositions and arrange. 
ments, by the best composers, suitable for both concert 
and teaching purposes, and including the complete works 
of Mendelssohn for the Pianoforte. 








No. 5. 


SONGS AND DUETS. 


Being a list of all Novello, Ewer and Co.’s collection 
of Songs and Duets, with English, French, Italian, and 
German words, &c. 





No. 5a. 


TRIOS, GLEES, MADRIGALS, 
PART-SONGS, &c. 


Containing complete lists of Novello, Ewer and Co's 
well-known collections of Part-Music, for the use of Choral 
Societies, Singing Classes, &c. 


No. 6. 
SACRED MUSIC, WITH LATIN 
WORDS. 


Containing lists of Masses, Motetts and other Music for 
use in the Roman Catholic Church. 


All or any of the above will be sent post-free on application 
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ORATORIOS, CANTATAS, 
MASSES, &c. 


BACH.—Gop’s TIME IS THE BEST 
BACH.—MaanlFIicaT a: 
BACH.—My spIRIT WAS IN HEAVINESS 
ver and BACH.—O LIGHT EVERLASTING 

ny BACH.—TueE Passion (Sr. oe 

7 BACH.—BE NoT AFRAID va 

' BRAHMS, 
RAL FARMER, ot "Wiss IN B FLAT 

GADE, N. W.—Tue Ert-Kina’s ne 
GADE, N. W.—Sprina’s MEssaGe 

pie GOUNOD, CH.—De Prorunnis (Psalm lund 
GOUNOD, CH.—Gat.ia me ok 
HAN DEL.—BELsHAzzar 

HAN DEL.—TuHEopora .... 
HANDEL.—Susanna 

HAN DEL.—EstTHErR ra 

ge and HANDEL.—Cuanpos Te Dev .... 

arnt HANDEL.—UtrecntT JuBILATE . 

= HILLER, F.—A Sona or Vicrory 
HUMMEL.—Mass In B Fiat ai 
MACFARREN, G. A.—Ovutwarp Bounb .. 


lection MENDELSSOHN.—Lorp, How Lona wILT ‘Teak FORGET ME 
mand (Psalm Xili.) 
SCHUMANN, R.—ParapisE AND THE PERI 
S SCHUMANN, R.—PILGrimaGE oF THE Rose 
1a SCHUMANN, R.—Faust ne 
Co's SMART, H.—Tue Bribe or Dunxernon . es 
Choral SULLIVAN, A.—FestivaL Te Deum 

ae SCHUBERT.—Mass 1n E Frat... 

TIN SCHUBERT.—Mass 1n C 
SCHUBERT.—Mass 1n F 

sic for SCHUBERT.—Mass 1n G we 
SCHUBERT.—Mass IN B FLAT 
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THE ONLY COMPLETE EDITION OF 


MENDELSSOHN’S.. SONGS 


(ENGLISH AND GERMAN WOR 
EDITED. AND IN GREATER PART TRANSLATED BY 
NATALIA MACFARREN. 
In ONE VOLUME, Octavo, paper boards 
19 = ” 9 cloth gilt ' 
Folio Edition Fate” Words only), handsomely bound. in cloth gilt, with Poitrait, 218: 











CONTENTS. 


|45- RHENISH PopuLtaR Sone... OJugend,Oschéne & 
Rosenzeit oes 
46. INA GONDOLA _s.. ... Venetianisches Gon-® 
dellied Pe 
. WANDERER’S SONG .- Wanderlied ~~ 7. 3 


Op. 71. 4 
. ComrorT ... .. Trodstung See 
. Tur StorMY SPRING «. Frihlingslied ... 2 
. To THE ABSENT ONE ... An die Entfernte 1 
. A VgIcCE FROM THE LAKE... Schilflied eae 
. In A DisTANT LAND ... Auf der Wander- 

schaft 

. NigHT Sone. . ... ..- Nachtlied 


Op. 84. a 
. GREEN BouGHs  ... ... Osage mein Herz ; 

. A HunTER’s SONG .. Jagdlied 

. AUTUMN SoNnG ae ... Herbstlied 


Op. 86. 

. Morninc Sona”... -. Morgenlied 

. THE LETTER eft ... Ein Blick 

. THE DREAM rE .. Allnachtlich 

. DESERTED .. Es . Verlassen me 
. THE Moon ... Der Mond ne 
. OLp GERMAN SpninG Sone Altdeutsches Frith 
lingslied 


Op. 8. 

. May Sone .... ee ... Minnelied in May 
. THE HoME-SPELL .. ... Das Heimweh ... 
ITALY aR : ... Italien 
THE REAPER AND THE 
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Tue PitcRim’s Sonc _... Pilgerspruch 
Swiss SPRING SONG ... Frihlingslied 
May Sona.... rr oon Mayenlied : 
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. EvEnING SONG Pe ... Abendlied . 
ROMANCE ... ... Romanze 
- WELCOME TO SPRING ... Im Grinen 

Op. 9g. 

: SS haipenchio eee ves ... Frage 
. An AVOWAL... R3 .... Gestandniss 
. WAITING ... dee .... Wartend... 
- IN SPRING-TIME _... ... Im Frihling 
. PARTING .... Be ... Scheidend 
. In AuTUMN... wt .... Im Herbst 
. FAITH IN SPRING ... ¥ Se 6 
. SLEEPLESS ... : ... Sehnsucht 
. OF DISTANT LANDS ... -Ferne 
. FORSAKEN ... ra ... Verlust ... 
. RESIGNATION a .... Entsagung 
. THE DyINnc Nun... .... Die Nonne 


Op. 19: Op. 99. ; 
. OLD Sprinc Sone... __.... Frithlingslied . First Sorrow «=. —... Ester Verlust © 
. THE FIRST VIOLET.. ... Das erste Veilchen . THE ANGEL ue .... Die Sterne schaur 
- GREETING ©;., -. Gruss a . THE FAVOURITE Spor... Lieblingsplatze 
. SWEDISH WINTER SonG ... Winterlied . THe Ferry Boar ... Das Schifflein’ 
. Farry REVEL ee ..., Neue Liebe . FAREWELL - 4. Fahrwohl den 


- Journey Sone — ... -- Reiselied... . Mamen THOUGHTS . Es weiss und rath 
Op. 34. | ; : es doch keinet 

. THE Joy oF SPRING ... Friblingslied ° 

. AN OLD LovE SonG ... Minnelied 3 

- On Wincs oF Sone Auf Fliigeln des Goaghaes 

-‘ZULEIKA ““.., “ve w Buleika ... 

. ALONE sis ode ... Sdonntagslied 

--A DREAM ~.. im ... Reiselied... _ fs 

. SUN OF THE SLEEPLESS: ... 

Op. 47 


. A Love Sona ian ... Minnelied 

. THE Hour or Dawn .. -Frihlingslied 

. PARTING AND MEETING ... Volkslied... 

. THE FLoweEry TOKEN _... - Der Blumenstrauss 
. SLUMBER SONG «.. ... Beider Wiege ... Rhein ud 


- Morninc Sone... + Morgengruss . THE Matben’ s LAMENT ... . Madchen’s Klage’ 
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. THE Mountain Burcu. .i;* Das Waldschl 
. A BIRD-IS SOFTLY CALLING Ich hér ein Vég 
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- THE GARLAND... . Der Blumenkranz 4 © 
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: BEyMge. OF THE RHINE... Warnung vordem 
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. OLD GERMAN SONG ... Altdeutsches Lied ALLT AT HAVE ERRED 
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